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[How to Use This Guidebook]

This booklet is free

This freely-distributed guidebook has been produced in the hope of providing the attendees of Parasophia:
Kyoto International Festival of Contemporary Culture 2015 with a deeper and more enjoyable experience of
the festival.

It contains a map of the city, on which all of our venues are marked
Parasophia: Kyoto International Festival of Contemporary Culture 2015 is Kyoto’s first large-scale international
exhibition of contemporary art, featuring about forty participating artists from twenty-one different countries.
Its main venues are the Kyoto Municipal Museum of Art and the Annex Hall of the Museum of Kyoto; the
festival’s eight sites around Kyoto also include the Kyoto Art Center, the Horikawa Housing Complex (Kamichoja-
machi Building), the Kamo River Delta (Demachiyanagi), the areas near the cross streets of Kawaramachi and
Shiokoji Streets, Books Ogaki Karasuma Sanjo, and Kyoto BAL. There is a map of the city towards the front
of the guidebook, on which all of these venues are marked.

The artists are arranged according to the order in which their works are exhibited
The pages in this guidebook introducing the artists are arranged according to a typical route through the
exhibition, starting from the first room of Parasophia’s largest venue, the Kyoto Municipal Museum of Art. If
you happen to lose track of where you are while viewing the artworks, you can refer to the small map icons
on the artists’ pages.

You can begin your route from any venue

This guidebook starts from the exhibition at the Kyoto Municipal Museum of Art, but wherever you choose to
begin your viewing, if you turn the page to your current location, you can proceed alongside the book without
any difficulty. Although the arrangement of this guidebook provides one possible suggestion for how to navi-
gate Parasophia, everyone is free to begin their viewing from any venue, and to proceed in any order.

With some exceptions, you are free to photograph the artworks
With the understanding of the participating artists and exhibitors, you are free to take photographs of the
artworks, with some exceptions. Flash photography and tripods, however, are not permitted.

This guidebook serves as a substitute for exhibit labels

The artists’ pages in this guidebook play the part of descriptive labels on the walls of an art museum. You
could say that this guidebook provides a mobile version of these exhibit labels, with descriptions available at
your fingertips. This guidebook also introduces a given artist’s entire corpus of work in addition to describing
their exhibited work.

This guidebook features a calendar of the various events occurring throughout the festival
Parasophia is preparing various different lectures, forums, workshops and other events for during the course
of the festival. These are listed in the event calendar, alongside information about the events in question. For
more details and up-to-date information, please check our website (www.parasophia.jp).

* Calendar in Japanese only. For information in English, see the list of events and our website.

Information about the many events happening around the city is included within
During Parasophia, there will be various events related to the arts happening all across Kyoto. We have
included as much information as possible about these events, and the exhibitions that are being held in the
city’s galleries.

This guidebook is an introductory volume

This guidebook is meant not only for those who are accustomed to viewing contemporary art but also for
people who are encountering contemporary art for the first time. This booklet is essentially disposable, but if
you happen to encounter an artist who interests you, please mark their name and hold on to this guidebook.
Many of the artists have their own websites, which are linked from Parasophia’s website. You will find even
more information if you search the artists’ names online. We would also recommend that those who find their
interest sufficiently piqued consider the official catalogue of Parasophia 2015, a more in-depth volume.

Shinji Kohmoto

Artistic Director
Parasophia: Kyoto International Festival of Contemporary Culture 2015
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Parasophia: Kyoto International Festival
of Contemporary Culture 2015

Dates: Saturday, March 7-Sunday, May 10, 2015

Venues: Kyoto Municipal Museum of Art, The Museum of Kyoto, Kyoto Art Center, Horikawa Housing Complex
(Kamichoja-machi Building), Kamo River Delta (Demachiyanagi), areas near the cross streets of Kawaramachi
and Shiokoji Streets, Books Ogaki Karasuma Sanjo, Kyoto BAL

Closed: Mondays (exceptions: open on March 9 and May 4; Museum of Kyoto also open on April 27)
Presented by Kyoto International Festival of Contemporary Culture Organizing Committee, Kyoto Association
of Corporate Executives (Kyoto Keizai Doyukai), Kyoto Prefecture, Kyoto City

[Information]

Kyoto Municipal Museum of Art

124 Okazaki Enshoji-cho (inside Okazaki Park), Sakyo-ku, Kyoto Phone: +81-(0)75-771-4107 www.city.kyoto.jp/bunshi/kmma
Hours: 9:00 AM-5:00 PM Extended opening hours until 7:00 PM on March 27-April 12 and April 29-May 10
Last admission: 30 minutes before closing Admission: Ticket required

Directions: [By subway/train] ®10 min. walk from Subway Tozai Line Higashiyama Station (T10)

[By bus]® Get off at Okazaki Koen/Bijutsukan, Heian Jingu-mae ® 3 min. walk from Okazaki Koen/ROHM Theatre
Kyoto, Miyako Messe-mae

Annex, The Museum of Kyoto

Sanjo Takakura, Nakagyo-ku, Kyoto Phone: +81-(0)75-222-0888 www.bunpaku.or.jp

Hours: 10:00 AM-7:00 PM (last admission at 6:30 PM) Admission: Ticket required

Directions: [By subway/train]® 3 min. walk east along Sanjo St. from Subway Karasuma Oike Station (Karasuma
Line K08/Tozai Line T12) Exit 515 min. walk west along Sanjo St. from Keihan Line Sanjo Station Exit 6@7
min. walk north along Takakura St. from Hankyu Kyoto Line Karasuma Station Exit 16 [By bus]® 2 min. walk
from Sakaimachi Oike ® 15 min. walk west along Sanjo St. from Kawaramachi Sanjo

Kyoto Art Center

546-2 Yamabushiyama-cho, Nakagyo-ku, Kyoto Phone: +81-(0)75-213-1000 www.kac.or.jp

Hours: 10:00 AM-7:00 PM (last admission at 6:30 PM)

Directions: [By train/subway] ® Subway Karasuma Line: 5 min. walk from Exit 22, Shijo Station (K09) ® Hankyu
Kyoto Line: 5 min. walk from Exit 22 or 24, Karasuma Station (HK-85) [By bus]® Kyoto City Bus nos. 3, 5, 201,
203, 207: 5 min. walk north from Shijo Karasuma

Horikawa Housing Complex (Kamichoja-machi Building)

1F Kamichoja-machi Building, Saikachi-cho, Kamigyo-ku, Kyoto
Hours: 10:00 AM-7:00 PM (last admission at 6:30 PM)
Directions: [By bus] @ Kyoto City Bus nos. 9, 12, 50, 67: walk north from Horikawa Shimochoja-machi

Kamo River Delta (Demachiyanagi)

Confluence of Kamo and Takano Rivers Hours: 10:00 AM-6:00 PM
Directions: [By train] ® Keihan Kyoto Line: Near Exit 3, Demachiyanagi Station (KH42) [By bus]® Kyoto City
Bus nos. 3, 4, 102, etc.: Near Kawaramachi Imadegawa

Areas near the cross streets of Kawaramachi and Shiokoji Streets

Shimono-cho, Shimogyo-ku, Kyoto Hours: 10:00 AM-7:00 PM
Directions: [By train] ® JR Line: 10 min. walk from Kyoto Station [By bus]® Kyoto City Bus nos. 4, 17, 205, 81,
etc.: 5 min. walk from Shiokoji Takakura

Display window at Books Ogaki Karasuma Sanjo

Display window facing Karasuma Street. 1F Karasuma Building, 85-1 Mikura-cho, Nakagyo-ku, Kyoto
Directions: [By subway] ® 3 min. walk south from Exit 6, Subway Karasuma Oike Station (K08/T13) [By bus]
® Kyoto City Bus nos.15, 51, 65: 5 min. walk from Shiokoji Takakura

Kyoto BAL

251 Yamazakicho, Nakagyo-ku, Kyoto 604-8032 (scheduled to reopen at the end of August 2015)

Until April 20. Exhibit may be removed earlier in accordance with construction schedule.

Directions: [By subway/train]®7 min. walk north from Keihan Line Sanjo Station Exit 6 ® 8 min. walk north
from Hankyu Kyoto Line Kawaramachi Station Exit 3 [By bus] ® Kyoto City Bus nos. 3, 5, 46, 203, etc.: 5 min.
walk from Shijo Kawaramachi

[Requests for Visitors]

® Photography is permitted for private use, with the exception of certain exhibits. Please refrain
from using tripods or flashes.

® Please refrain from eating or drinking inside the venues.

® Please write only with pencils.

® Please do not touch exhibits.

® Smoking is not allowed in the venues.

®When venues are crowded, admission may be restricted.

5

Visit website for the latest updates
www.parasophia.jp/en

[Official Café, Bookstore, Community Center, etc.]

Participate ‘Parasophia Room

Located inside an exhibition room at the Kyoto Municipal Museum of Art, this is Parasophia’s free space for
lectures, workshops and other events offering visitors more ways to experience the artworks in the festival. In
addition to pre-planned programs, the space will even allow visitors to create their own events. Visitors can
also browse materials to learn more about the art featured in Parasophia.

® Dates: See pp. 65-72 or visit the event calendar on the official website

®Venue: 1F Kyoto Municipal Museum of Art

Talk:oooeees PARA CAFE

This is a special café at the east entrance to Kyoto Municipal Museum of Art. Visitors can order coffee from

% ARABICA KYOTO, as well as wine and snacks prepared by the restaurant ROKUSISUI. A terrace offers fine

views of the garden and the Higashiyama mountains. An ideal spot for enjoying some food and drink while

sharing impressions of the day’s art.

® Hours: % ARABICA KYOTO: Same as Kyoto Municipal Museum of Art (exeption: closed on April 17); ROKUSISUI:
11:00 AM to closing (closed on Tuesdays, except for March 10, March 31, April 28, and May 5)

®Venue: East Entrance, Kyoto Municipal Museum of Art

Learn::o SOPHIA BOOKSTORE by Books OGAKI

This special Parasophia bookstore is located inside the Kyoto Municipal Museum of Art. Visitors can purchase
arange of publications related to the festival, including the official catalog, books related to the participating
artists in the festival, specialist books about art and more, as well as guidebooks about Kyoto and picture
books. Official Parasophia merchandise is also on sale.

® Hours: 11:00 AM-5:00 PM (until 7:00 PM on March 27-April 12 and April 29-May 10)

®Venue: Kyoto Municipal Museum of Art

Share:-: - Parasophia Community Center @KCUA

This community space is always open, operating as both a place to rest between viewing the exhibits and
also as a place to exchange information. Free bicycle rental is also available so visitors can travel between the
venues more easily.

® Hours: 11:00 AM-7:00 PM (last admission: 6:30 PM)

®\Venue: Kyoto City University of Arts Art Gallery @KCUA (238-1 Oshiaburanokoji, Nakagyo-ku, Kyoto)

® Closed: Mondays (open on May 4), other Kyoto City University of Arts Art Gallery closure days

[Barrier-Free Access]

©® Multipurpose Restrooms «+eeeeeeeeeeeees Kyoto Municipal Museum of Art, the Museum of Kyoto (Main Building),
and Kyoto Art Center.

® Elevators for Wheelchair Users «****** Kyoto Municipal Museum of Art and Kyoto Art Center.

® Wheelchair Rental ««essseeeeeeeeeesnneeeeees Kyoto Municipal Museum of Art, the Museum of Kyoto (Main Building),
and Kyoto Art Center.

® Disabled Parking ««eeeeeeeeeeeeeeeeeeeeeeeeee Kyoto Municipal Museum of Art, the Museum of Kyoto (Main Building),
and Kyoto Art Center.

® Lockers Kyoto Municipal Museum of Art and the Museum of Kyoto (¥100 coin-return type).

Inquiries about Parasophia: Kyoto International Festival
of Contemporary Culture 2015

® Phone: +81-(0)75-661-3755 8:00 AM-9:00 PM (open all year round) * In Japanese only

Parasophia Information Center

Guidance available on Parasophia venues and events.

® Kyoto Municipal Museum of Art 9:00 AM-5:00 PM (until 7:00 PM on March 27-April 12 and April 29-May 10)
® Horikawa Housing (Kamichoja-machi Building) 10:00 AM-7:00 PM
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Cai Guo-Qiang is internationally renowned
for his dynamic style, characterized by his
signature gunpowder drawings and explo-
sion events. He has continued to create
works based on aspects of traditional
Chinese culture with his own unique spirit of criticism. Cai has spent nearly a decade on the Peasant Da Vincis
project, during which time he has collected robots, submarines, and airplanes made by amateur inventors using
materials found in their everyday lives. At Parasophia, robots are displayed around a seven-story pagoda. This
installation is inspired by the Giant Wild Goose Pagoda in Chang’an, the Tang Dynasty capital that Heian-kyo
(now Kyoto) was modeled on. Works created in the Children da Vincis workshops will be incorporated into the
installation as decorations for the pagoda. The exhibited works: film, pagoda, and Wu Yulu’s Robot Factory will
blend harmoniously into one installation entitled Kyoto Da Vincis.

RES - T1F 2015
Kyoto Da Vincis, 2015

[Pooa> - NALTA> V5§ v/ - KOy I [LeFPATWEY v 7V - KOy 7] 0Ky hEEEERE 2013
Cai Guo-Qiang with robots Paint-Splashing Jackson Pollock and Kneeling Jackson Pollock, 2013
Photo by Joana Franca

ARTEPEEHLBH TOEGRIE. HIERONAILIVELRTIAEENENRRFE. RIEOERIC
FHULEERERSHEL. FORBFERSN 2 AFL—2arPNT3—2 0 A BBERGEESIEIC
7B ABT7L UMV F—1) 3. RRBR T TAELHEEZ T ELEEH LRI/ NERERS O EIC
RENEHREOXAE—IDSEBENIMERTH S, RibiltH5460mICHIE L7-RET/MERIR S
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ATFEELETFARDBAEELLTI,

Jean-Luc Vilmouth has produced art in
public or in everyday spaces, particu-
larly focusing on interventions in the
works that transform environments and
alter relationships between people and
surrounding objects. Café Little Boy was inspired by messages written on the wall of an elementary school in
Hiroshima after the bombing. The school was eradicated except for the reinforced concrete outer wall. This
shell of a building was used as an aid station immediately after the bombing, and the surviving blackened wall
was heavily inscribed with messages to family members or pupils at the school. This work replicates this scene
in the present, with viewers asked to write messages on the walls or table. Their involvement becomes part of
the work, and messages are written in response to others, forming exchanges, eventually overlapping one an-
other until they become an illegible sea of text.

A7z UMV K=1 2002/2015 KLERy—- 22— NIELEREME/EXRE L 2—F
(200585 N)
Café Little Boy, 2002/2015. Collection of Centre Pompidou, MNAM/CCI, Paris (purchased in 2005)

Photo by Jean-Luc Vilmouth
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William Kentridge has won recognition
around the world with his “drawings in
motion,” or hand-drawn animated films
made by photographing drawings frame
by frame. With the knowledge and tech-
nical history of modern Europe as his guide, Kentridge examines universal problems faced by mankind and
transforms them into visual art. At Parasophia, Kentridge presents Second-hand Reading, a flip book film
made from the successive filming of drawings on pages from a dictionary, accompanied by a suite of drawings
made in the process of creating the work. The film presents a “second-hand reading” of the book both as a
medium and as a subject, representing his thoughts on words, memory, and how the mind functions. The work

is about narrative, in that it starts at the beginning and eventually gets to the end, but it also acknowledges
repetition, inconsistency, and illogicality as part of its material.

NI

THURNCR - U=F 12T 2013 74H

Second-hand Reading, 2013. 7 min.

(EHRNCR - U=F1 ) DizbORA—-1>F 2013
Drawings for Second-hand Reading, 2013

{(€h>RNR-)—F1>%) 2013 Second-hand Reading, 2013
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HEFORFEZUSNDTRLEL ATHROARSHEETNXEICERRZEH TEADY 2D, 20145
&F. KE-BANYICERLUBFROFEERRICOVTHAEZTIAOHICRE. T, REP2RD. &
RRBDBIE [ X Y2 VB OHHRAIRBEORIFLZ—NF I IORLEEREE4BIFHDFALEEN
BEN. SEN—EDHFENERLS Y AEL—Yay ol ChOHDGEISREOEA L E /=R
DINFNHEFFEL>TEY. MEOTEPREEZEZEEEL TV S, PARASOPHIATIE. 7LANZRIL
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Florian Pumhdsl’s works are not only
based on thorough research of specific
examples of modern avant-garde art,
graphic design, typography, and archi-
tecture, but in certain cases also visualize
his research and analysis. His research is characterized by his perspective as an artist, rather than a historian,
with his focus on his involvement with his subjects’ visual language and their transition rather than tracing back
their origins. In 2014, Pumhésl visited Japan to perform research on Japanese avant-garde artists active in the
1920s-30s. A photograph of an agitprop troupe is Pumhdsl’s primary inspiration for his paintings, which are
done on plaster panels made by an artisan in Kyoto based on traditional Japanese measurements. The artist
will place his own abstract paintings based on this scene between A Portrait of a Jewish Girl (1922) by Tomoyoshi
Murayama and a banner of the Tokyo Sayoku Gekijo (Tokyo Left-Wing Theater).

TAVT Y - TLANZI XHFTIER 2014/2015  Florian Pumhésl, Mezamashi-tai, 2014/2015
EERE ERRSE GIFFENF SMEAFINELETERIEMRR

Artist unknown, Tokyo Sayoku Gekijo banner, date unknown. Collection of the Tsubouchi Memorial E[ E
Theatre Museum, Waseda University —
=
1F A

HMIUFE H231FVA0D LB 1922 RREMLGEAEMTEER
Tomoyoshi Murayama, A Portrait of a Jewish Girl, 1922. Collection of The National Museum of
Modern Art, Tokyo

(XY IB) BEEH BUETNHF EMEAZINELILZERISMERRR
Photograph of Mezamashi-tai onstage, date unknown. Collection of the Tsubouchi Memorial Theatre Museum,
Waseda University
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Xu Tan was a member of Da
Wei Xiang (Big Tail Elephant
Group), a group that actively
addressed the problems that
were arising from the rapid
urbanization of Guangzhou. Today, he is recognized worldwide as an artist whose practice reaches into the
realm of social theory. Xu began his ongoing Social Botany Project in 2012. He has interviewed more than 50
individuals working in all aspects of botany for this project, from farmers to government officials to artistic
workers. Of the three key contexts that his analysis presents, his work for Parasophia belongs to the context of
“agricultural planting,” with “endurance,” “animalistic freedom,” “seed,” “blood line,” “eudemonia,” and “anxiety
about filial piety” among its keywords. Xu will create “reading spaces” which combine video with text and other
materials that have arisen from this project, including the results of his research in Kyoto.

T 4 T == MRtEF—IEEMEF 2012-15
| ] Social Botany: Zhong/Zhong (Plant/Seeds/Semen) and Consanguinity,
E | E | | 2012-15
1F LaJ 2F J
- - o ' . - —
P

TR

[#t&tEmE] 2013- (&) »S5DEFFZFIL  “Social Botany” project, 2013-. Video still from Plant
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MR EOBYEKL TS, ERAHE. BM21(1946) FE3A &Y. EMMEARIIKEICERZh.
ESSBEAKHEE L7, TOHE. B ERPRTRT — R 2BRBIEYWE (R RBELBWE) ICHREE
TV BIRIFOREFE S SEONIMCRIEE 5. Bi27 (1952) F58. ERIEREN. FE7AICR
MR MEEHL THHR U, SIS EA &Y. iR TZ [RAKTE R EFHEL . RIS
MOERTEEEZEHICHEMT TV D BN32(1957) EHNSEH3(1991) FETHES N EEEER
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The Kyoto Municipal Museum of Art was
first opened in 1933 as the Kyoto En-
thronement Memorial Museum of Art in
celebration of the accession of Emperor
Hirohito, and was designed in what is
now known as the Imperial Crown Style. After WWII, the main hall was requisitioned by the US Army and served
as a garrison for the 58th Signal Battalion from March 1946. During this time, the exhibits and display cases
were stored in the Imperial Gift Museum of Kyoto (Kyoto National Museum). Traces of the building’s requisition
are still visible today. The building was returned in May 1952, and relaunched as the Kyoto Municipal Museum
of Art in July. The museum has placed a priority on exhibitions of contemporary art since the pre-war era, and
has hosted the Kyoto Independent Exhibition in 1957-91 and the Kyoto Biennale three times during that period.
Today, the museum is preparing for a new departure, as it considers a redevelopment plan based in its history.

2F1 Ry a— [RILECEREREMAEDTE | [N » SRE TR M EE DT E % T [IRAEM  mER T 8
HEXFR T0OM

Slideshow 1: Birth of the “Kyoto Enthronement Memorial Museum of Art,” 2: From the US Occupation
to the birth of the “Kyoto Municipal Museum of Art,” 3: Contemporary Art and the Kyoto Municipal
Museum of Art; “Shoe Shine Service” sign; etc.

SHOE SHINE SERVICE

NG

MR TEORICS DR ZHNED [HEX] DER
“Shoe Shine Service” sign left behind from the museum’s requisition, on the door to the south basement
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Ann Lislegaard is known for 3D
film animations and sound-light
installations often departing from
ideas found in science fiction
novels. She finds in science fic-
tion an alternative approach to language, narration, gender roles, sexuality, and concepts of the future. At
Parasophia, Lislegaard will be presenting Oracles, Owls... Some Animals Never Sleep (2012-14), which draws on
Philip K. Dick’s Do Androids Dream of Electric Sheep?, a computer-animated owl delivers a monologue of apho-
risms and latent fragments that consist of prophecies from I Ching and a feminist speaking in tongues. Her new
work Dobaded Dobaded (2014-15) focuses on Chiaki Kawamata’s 1984 science fiction novel Death Sentences.
Lislegaard’s piece features an animated portrayal, reminiscent of a space-time vortex, of the hallucinatory
poetic text that forms the crux of the novel’s surreal landscape of history, politics, translation, and language.

#®EE. 7Oy H2BMITRS GV 2012-14  10934%

Oracles, Owls... Some Animals Never Sleep, 2012-14. 10 min. 34 sec.
Ry /NR, Ko/SR 2014-15 6%

Dobaded Dobaded, 2014-15. 6 min.

(W5t 77075 3EMIERS 2 L) 201214
Oracles, Owls... Some Animals Never Sleep, 2012-14
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Since the mid-1980s, Stan Douglas has
researched actual incidents and events
occurring in specific places, in order to
create photographs, videos, and films
that reconsider minor and forgotten his-
tories. Douglas treads the line between documentary and fiction, creating provocative and open-ended works
that manifest themselves in ways that artistic intention. At Parasophia is Douglas’s video installation, Luanda-
Kinshasa (2013), set in a reconstruction of Columbia Records’ legendary New York 30th Street studio (1949-81)
nicknamed “The Church.” The work is set in 1974, the year that Portugal began to extricate from its African
colonies such as Angola (Luanda) and Muhammad Ali and George Foreman had their Rumble in the Jungle in
Zaire (Kinshasa). Ten musicians create music that is a synthesis of Miles Davis’s 1972 album On the Corner and
Afrobeat of the era.

V7L d=%2T % 2013 6BEE19 UV —7) #tHEH /NPy VRSt
Luanda-Kinshasa, 2013. 6 hr. 1 min. (looped). Equipment provided with the cooperation of Panasonic
Corporation

(W7o s=%>2vw¥) 2013 Luanda-Kinshasa, 2013
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Simon Fujiwara is especially known for
installations with rich narratives based
on his personal autobiography and his
family’s history, indistinguishably blur-
ring the lines between meticulously
researched fact and fiction. By taking on the form of artworks, his personal narratives become loosely con-
nected with the narratives of countless other individuals, and gradually transform as they reach out beyond the
artist himself. At Parasophia, Fujiwara will be presenting King Kong Komplex (2015), an installation composed
of a series of existing and new works, including elements from Welcome to the Imperial Bar. The Year is 1968,
the Time is 8 O’clock, the Drink is Mount Fuji. Please Enjoy Because Soon This Will All Be Gone... (2013) and
the video portion of Studio Pieta (King Kong Komplex) (2013). The installation as a whole will present a more
universal “index” of the themes of identity and sexuality.

x>Jary -3 Ty X 2015 EFA 1204308
King Kong Komplex, 2015. Video: 20 min. 30 sec.
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HOHER. SBTROEDICHhERBHERNE THOBICEE O EEREETRT—ADSHRT S,
INERBERD=HIC1933EICHESNI=r—ADRBRICIEDAFRTHFADRES . BISEE R
EDREY)EERIIICELEZEVDD, —HOAFEEETRERT—RAICAN. HATHHEIFICHEFIC
ABZENBEVBFRICRTRTAIET. EEFEREROIC—FZREICED. BRLLEBREZELTNSHZF
HPUEHNBERDDRARICRISCEELSD,

Brandt Junceau frequently
employs the traditional
sculptural methods of
plaster moldmaking and
casting in use since pre-
history, exploring forms that impose on his imagination and are sustained in repeated studies from them.
Recent exhibitions revealed that working process as a reflection of his interests in memory and decay in Clas-
sical Psychoanalysis and in historical archaeology. For Parasophia, Junceau’s work at the Museum started
from a pair of massive display cases built in 1933 to house museum exhibits. He placed a human figure in each
of the glass cases, deliberately positioning them so they cannot both be viewed at one time. Viewers must
intentionally hold one or the other one in memory, thus becoming aware of emotional aspects of absence and
imagination that could only be brought to light through this ambiguous process of comparison.

Liebespaar (Lovers) 2015
Liebespaar (Lovers), 2015

(R&TF-E14 (¥>7ar7 3T Ly 2R)) 2018
Studio Pieta (King Kong Komplex), 2013. Photo by Lance Brewer

#I{Eh (Liebespaar) 2015 Liebespaar, figures in progress, 2015



T=ANRBLIFr—INTF—=F REVWDIRBA R4 W EEBHICAVED S, EiRfER (FFICHER) I
BhBRG (EHEEF FREERFENEZ7OEA ROV TORBEEEZEORR) LEDKE
FEZFOICEFELTOLS 7O ABHZIERILT 5. HaE(FER. ZLTIt) (2013) DL Fr—/
NIFA—=T AT BACEBLUFMOFERLF Tt (Fh) | & (FE. (FRDRBEF. fEmicD
DWTOBVEVD S EXTERER LS EIATRENEZ. L T =ERAFDFOERHIENUE
#OTBRIEREL TV BIED (BFLED. BLED. FEEEHD. ELLEN) (2014) 3. [Good ]
EMBadl EVWVSFHHEE EDZDODHELRAN. (FEEN L THIET DRIGER. EMHEEDOFEHSEN
THERELDIBRERSILTHIRALEELD BRIREDZZDODEADHEHIRHIBRESER /M
ICEATEHEEL. (EMOBRE. (Ef. (FE. BEEFEOMFRICOVLTOBNESHEE>TVS.

While strategically employing a style of expression
that incorporates lecture and performance, Hedwig
Houben transforms the process of deconstructing
(particularly sculptural) artistic conventions (subject
and object, the artist and the creative process, dis-
cussion of works of art, and the viewer’s gaze), and the relationships among them, into art in its own right. Houben'’s lecture/
performance The Hand, the Eye, and It (2013), assigns a clay model of the artist’s own hand the role of intermediating among,
and interrelating, various elements: the indeterminate, proto-sculptural object “It,” the artist, her gaze and hands, and a spoken
explanation of the work. Her most recent piece, The Good, the Bad, the Happy, the Sad (2014), is a video in which two clay
sculptures in progress, designated as Good and Bad, are placed on a living room carpet and converse with one another, me-
diated by the artist. The witty, psychoanalytically informed repartee between the two sculptures, whose opinions clash, offers
an incisive analysis of the relationships among the autonomy of works of art, the works themselves, the artist, and the viewer.

; (| . — FEH ZLTE 2018 205
The Hand, the Eye and It, 2013. 20 min.
E | E JIé[ @ FOHD BOHD, FRBEDD. ELWVDHD 2014 205
— i T The Good, the Bad, the Happy, the Sad, 2014. 20 min.
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(FEB. ZLTIt) 2013 The Hand, the Eye and It, 2013.
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FipELTHRZSHERABEL TS £/, 3—OyNTR 7V VI R-TJHFLRA=PLADER(2010) BE,
WODPDEREEDF1L—3r61To TS, 7271 247(2008). 1#:RM T3 —1(2008-2014).
NIW - EXF—L(2010-2014).2010F DR MEL L F—L . 201MED L FTiF—N-ETF—L.
2013FENTIR V1T -EIVF—LRE . SLODERREICEM. TOIEmIItt REENERELEE ICINEE
hTWB.2015FENT1R V1T ELI/F—UILT v —IRRERELTEMT 5. PARASOPHIATIS.
1D 521 TENO 7 RKODKERED MV ZT T4 — I DRFECID =L FERMER. T2 - TH4—
DXFICEB2RNOFHEEME. EFIARENTOIRBHERMEOILLETETRT S.

Grew up in Denmark. Studied at the Royal Academy
of Fine Arts in Copenhagen and the Stadelschule in
Frankfurt. Danh Vo was awarded the Hugo Boss
Prize in 2012. He has had many solo exhibitions
throughout Europe and the USA since 2006. He has
also curated several exhibitions in Europe, including a solo exhibition for Felix Gonzalez-Torres (2010). Vo has
participated in many international exhibitions, including Manifesta 7 (2008), the Yokohama Triennale (2008 and
2014), the Berlin Biennale (2010 and 2014), the 2010 Gwangju Biennale, the 2011 Singapore Biennale, and the
2013 Venice Biennale. This year, he will be representing Denmark at the Venice Biennale. At Parasophia, Vo
presents a three-dimensional piece with the torso of a marble statue of Apollo from the 1st-2nd century cradled

in a vintage Carnation Milk crate and two works with writing by his father, Phung Vo in the northern entrance of
Kyoto Municipal Museum of Art, an area that is usually closed to the public.

| 2015
Untitled, 2015

(F724270&) ($IfE7O0+t2Z) 2013 Gustav’s Wing (in process), 2013. Photo by Danh Vo
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Tadasu Takamine began working with
multimedia/performance collective Dumb
Type while still a student at Kyoto City
University of Arts, and took part in three
performance pieces including S/N. Cur-
rently he works in diverse media such as installations incorporating video and audio, photography, video,
sculpture, and self-directed performances in which he appears. In Japan Syndrome - Berlin Version (2013), he
transformed an area in front of Kyoto City Hall into a pulsating dance floor, with 1,000 viewers participating.
These and other pieces blend incisive social critique with physicality and humor, with Takamine consistently
investing his own physical presence and humanity’s flesh-and-blood nature in works that lay bare shared but
unspoken taboos and our complicity in them. At Parasophia, Takamine presents a sound-based installation in
the basement of the Kyoto Municipal Museum of Art.

HERDMM 2015 9%
The Bumps on the Earth, 2015. 9 min.

[TE<3| RORTAS 2014 MEARIEME SH:HAEHS
Installation view of “Tesaguru” exhibition at Akita Museum of Art, 2014. Photo by Tatsunori Suzuki
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A{EIS, TEE, RIVNHIVEE. 75 ASERRICINZ . PARASOPHIAICE W THi /= ICBASERDFIfEE OB,
Gustavo Speridido works in a wide range
of media including photography, film,
and collages and drawings with words
and pictures atop existing media, which
playfully intervene in the appropriated
imagery. At Parasophia, he presents The Great Art History, which is made by scrawling words and images on
top of The Great LIFE Photographers, a compendium of photographs from LIFE magazine. Through additions
ranging from simple visual jokes to doodles inviting complex interpretations, Speridido transforms the iconic
20th-century scenes into a separate, fictional “great” history of art. This is not only an ironic take on capital-
lettered History and Art, or on politics and society, but also a critique of the way we interpret photographs, one
that piquantly dismantles all sorts of calcified clichés. A Japanese-language edition has been produced for
Parasophia in addition to the English, Portuguese, and French editions.

FES LEEAME 200515
The Great Art History, 2005-15

(AES L& EIMisE) &Y 2005-2015 From The Great Art History, 2005-15
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Arin Rungjang first showed Golden Teardrop,
a work composed of a video and an intricate
sculptural installation with teardrop-shaped
brass, at the 2013 Venice Biennale. Loosely
but carefully, the history of the sugar trade
and personal narratives of individuals with different cultural backgrounds in different eras are layered together
with the traditional Thai dessert thong yod as the starting point, presenting a reexamination of collective histo-
ries and memories and their formation. In 2014, Rungjang visited Kyoto to start shooting for Bones, Books,
Artificial Lights, and Fireflies, which brings together personal memories and histories through bones (from the
artist’s grandmother’s funeral pyre), books (by a 17th-century Dutch merchant), artificial lights (in his grand-
mother’s memories and in the installation), and fireflies (present throughout the different narratives, and featu-
ring an entomologist).

Golden Teardrop 2013 324

Golden Teardrop, 2013. 32 min.

BUAREH 2015 38% HEMIRSH I /NFVZy IkASH

Bones, Books, Artificial Lights, and Fireflies, 2015. 38 min. Equipment provided with the cooperation
of Panasonic Corporation
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FI{EL. ThLURE. B#HOZY MEREBS<RER. 2013FICIE. AV TANZTRTIIFBEICSET
SEARBENEEEZBREL/=H150X100cmD [T AV - AT 81 &hilfE. 2B dFA v h=—-E
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In 2013, Lisa Anne Auerbach produced the
five-foot-tall (approximately 1.5 meters)
ultra-large-format American Megazine
#1, containing photographs of the char-
acteristic architecture of megachurches
in California and Arizona. The second issue, which featured photographs of psychics, was exhibited at the
2014 Whitney Biennial. Auerbach sympathizes intellectually with movements such as feminism, punk, and
homemade zines, and incorporates their ideals into the tactile fabric of day-to-day life. Starting with simple
inspirations from her daily life, she employs readymade materials and media available to individuals and insists
on working with her own hands, producing works rich in playful critique that tread the borderline between

ordinary and extraordinary. The American Megazine series will be presented at the Kyoto Municipal Museum
of Art with periodic page turnings that require two sets of hands.

TAVAY - AHT #2013 { )

American Megazine #1, 2013

TAVAY - AHT 42 2014 | |

American Megazine #2, 2014 I iE 7
2F |

{Golden Teardrop) 2013 %1 ZEMALEBMAEMULERER (OCAC) B
Golden Teardrop, 2013. Collection of the Office of Contemporary Art and Culture (OCAC), Ministry of Culture,
Thailand. Photo by Kornkrit Jianpinidnan

Photo by Lisa Anne Auerbach
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Important aspects of Dominique
Gonzalez-Foerster’s work include
the relationship between the phys-
ical and psychological elements
that result from the process of cre-
ating situational works, as well as the participation of others in these situational works themselves. In 2012, she
began working on M.2062, her “opera under construction,” where the artist appears as different characters
and personas and delivers lecture/performances using text and music. M.2062 (Scarlett), presented by
Parasophia in September 2013, was the fifth version. For the exhibition, she will be presenting two new video
installations: Lola Montez in Berlin (2015), which is based on the eponymous version of M.2062 presented at
Circus Cabuwazi in Berlin in 2014, at the Kyoto Municipal Museum of Art, and Otello 1887 (2015) at the Annex
of the Museum of Kyoto.

B
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E | Lola Montez in Berlin, 2015. 4 min.
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Ana Torfs works in a wide range of me-
dia, including video, photography, prints,
sound, and tapestries. Her Family Plot
proposes a selective gallery of forefa-
thers in 50 framed prints. The central fig-
ure is the Swedish naturalist Carl Linnaeus, who introduced a formal system for the naming of plants that is still
in use now. In the era of colonization, this nomenclature often entailed the dedication of exotic plants to their—
usually European—discoverers. With her fascination with the names of plants as a starting point, Torfs ex-
plores the “worlds” of the 25 selected name patrons from the era of European exploration and imperialism, and
lays bare a cultural history progressing along an axis that cannot be comprehended from a single historical
perspective. The viewer, standing before the thoroughly researched and beautifully arranged work, experienc-
es a pictorial atlas that proposes a very personal view of the dark hours of world history.

773U—-7Avy bk 2009-10 (|
Family Plot, 2009-10 | i
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Seized by an urge to fly, Joost Conijn
made efforts to fly in the Sahara Desert
in an aircraft he built by hand. He jour-
neyed through 15 European countries
in a wooden car equipped with a char-
coal-burning engine. In 2012 he flew from Europe to central Africa in a plane built of wood and aluminum.
Conijn documents these journeys in film, photo, and text form and presents them as creative works. At Parasophia,
these documentary film works are presented as a comprehensive overview of his projects thus far. Conijn
answers the call of his curiosity and impulses by creating hand-made modes of transport as alternatives to
readymade infrastructure, and freely crosses national and cultural borders, ending up where he ends up rather
than adhering to rigid travel plans. This approach, which exemplifies “Parasophia,” invites us to reconsider our
contemporary mode of total dependence on existing systems.

 — FATHE 2000 294 Viiegtuig [Airplane], 2000. 29 min.
i 1 ZhIdPFITHB 1997 204 C'estune Hek [This is a gate], 1997. 20 min.
@ @ BROLDE 1996 24 Auto op dak [Car on roof], 1996. 2 min.
' B 1 ABEEHE 2002 315 Hout Auto [Wood car], 2002. 31 min.

oF 1 J Siddieqga, Firdaus, Abdallah, Soelayman, Moestafa, Hawwa and Dzoel-kifl 2004 424>
Siddieqa, Firdaus, Abdallah, Soelayman, Moestafa, Hawwa and Dzoel-kifl, 2004. 42 min.

@ (F1TH) 2000 Viiegtuig [Airplane], 2000
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Hong-Kai Wang is an artist and
researcher. She is currently a
PhD-in-Practice candidate at the
Academy of Fine Arts Vienna.
Her works, built on patient, per-
sistent collaborative efforts and conversations with other people, analyze and examine the organization of so-
cial relations and construction of sociocultural memory. For Parasophia Wang presents Music While We Work
(2011), based on audio recordings of everyday labor collected by retired workers and their spouses at a sugar
factory in Wang’s hometown of Huwei, part of Taiwan’s once-thriving sugar industry built during Japanese rule.
In addition, she exhibits her new research project Dancers of the Millions (2015), which presents viewers with
an ongoing discursive study of the historical context in Music While We Work as a means of reconstructing the
interwoven geopolitical relationship and collective social memories of Taiwan and Japan.

Ema 2011 39M7H { )
Music While We Work, 2011. 39 min. 17 sec.
BRAADHF 2015 | |
Dancers of the Millions, 2015 B 71
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(#h%%) 2011 Music While We Work, 2011.  Photo by Chen You-Wei
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Working with materials that are
simultaneously inorganic and evoc-
ative of feminine textures, Emiko
Kasahara creates works that cap-
ture the world with a sober yet sen-
sitive eye. Attempting to collect, display, and engage in acts that might alter artifacts rooted in Western systems
and dualistic thought, she explores the potential of various interpretations and propositions that arise from this
sustained practice. At Parasophia, she presents a work that draws inspiration from the “Imperial crown style”
architecture of the prewar Kyoto Municipal Museum of Art and from ceramic hand-grenades produced in
Japan during World War |l, and another that deals with the themes of transborder of modernization. At the
Museum of Kyoto, the cinema program Trigonometry will address the historical background behind this work in
a different fashion, screening films selected by Kasahara from wartime Japan and Manchuria, and Soviet films.
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REBFTR IR LIEMER AR
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Film Theatre, Main Building,
The Museum of Kyoto

(TSR14) 2014 EFEAZ (B9 FH: A&k
@ TSR 14, 2014. Installation view (detail). Photo by Takashi Otaka
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Ahmed Mater works as both
a doctor and an artist. In the
field of art, he is also the
leader of the Saudi Arabian
young artists’ collective Ibn
Aseer, and a co-founder of the nonprofit Edge of Arabia (2003-). In recent years he has worked on the ongoing
project Desert of Pharan, which documents the rapid development of Makkah, adopting multiple perspectives
on the future outlook and possibilities of the Muslim world. He presents Leaves Fall in All Seasons, a film made
up of mobile phone footage shot by immigrant workers on building sites in and around Makkah, which was
transferred to the artist’'s phone and uploaded to the Internet. The footage records the physical and cultural

transformation of the holy city from these men’s perspective, revealing behind-the-scenes realities of Makkah’s
modernization that are omitted from the official narrative.
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Leaves Fall in All Seasons, 2013. 20 min. |
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In Keiko Kurachi and Satoru Takahashi’s
ongoing project, The Art of Survival,
they focus on the creative techniques
human beings employ in order to stay
alive, reconfiguring physical, intellectu-
al, and linguistic relationships in a research and production project. At Parasophia they present the project Or-
nament and Crime: Sense/Common, featuring a paradoxical space (a labyrinth of language) containing a white
structure signifying a courtroom and prison, garden stones, and white nautical maps, from which relationships
and meanings have been dismantled and bleached away to nothingness. On the other side of the mirror is a pro-
jected film of Suujin district of Kyoto, which has and will continue to develop apart from the main stream of his-
tory. This heterogeneous exhibition space causes the viewer to adopt a fluid perspective and to question con-
cepts of division, field, authority, and language, continuously reiterating processes of thought and inspection.

f ) %A & JBFF—Sense/Common 2015
i 1 Ornament and Crime: Sense/Common, 2015
| |
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2F J

BELAHAEEZRER. AHOSERIC—ZNOERBEHVAZLHS, ZRHROVSHDSERBRERFEIC
BIBEHOVKIODEBERTHIEMERRL TE /. BEERMOFERO—2EL TEMIROE THED
BUVTAFRDEE]| ) —X(1953-54) I3, RISEFIE DR TR L. TOT7 OMTERERDIZERB
AEMOULKEBD [V I/cENi= 1723 LT HEESNHBRIE. RAB/-EHERCIRIE T NETRERIC
W5 TV 5, PARASOPHIATIIBAERIICITo/=24BIC b /=5 E B LV F+—22 T BREREMIC
B 341 777 LB 42 LK THR. EROFAT I LE FEALSAVALELY EHSEZMASN
TIKERLIFr—OBGIE. EEHF—BLTZAKET TO B BXRER K] (CHEBNLBEZ S D /=%
R THY. —EOLIFvr—6EHT. FThE—BD/NT3—=2 2V AEVLD. T SBEAOREO—F
16, BRI DU EZEA LD SEY EFSh L IC KB BEBELTOIFHFTA T I T LHRNS,

Tatsuo Majima weaves ten per-
cent fiction into ninety percent
facts (verified through intensive
research) in many of his works,
deconstructing accepted no-
tions of Japanese modern art history from an artist’s perspective. His four-part lecture series for Parasophia,
held over the course of six months, has resulted in an exploration of modern and contemporary Japanese art
history through diagrams in a wide range of formats. The multiple diagrams and video footage of the lecture
series describing the ways in which the past and present overlap and overwrite one another are works of art in
and of themselves, conveying the synchronous nature of the Japanese modern and contemporary history on
which Majima has consistently focused. A three-dimensional, experiential clay diagram, which took various
shapes over the course of several hours, will also appear in one corner of the staircase in the venue.

Io0AXTERTY— 1155 (FO) DL I Fv— - ETFH 2015 |

Contemporary and Contemporary: Two 15-minute Lecture Videos, 2015

SA 7974 () 105 2015 | |

Ten diagrams (paper), 2015 T
L)

A1TT T4 (#it) 35 2015 EFF : 285425, 599 oF _J
Three diagrams (clay), 2015. Videos: 2 hr. 42 min., 59 min.

Temporary Foundation {i&& 2 FE - Turn Coat/Turn Court) 2014 EH : kHEE
Temporary Foundation, Turn Coat/Turn Court: constitution—constellation, 2014. Photo by Takeru Koroda

(ENLZ LTI D= DEAT77 5L (#5£)) 2015 Diagram (clay) for “Manchuria Wrestling,” 2015.
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Outside of Japan and as a director, Yoshimasa
Ishibashi is perhaps best known for his surreal
comedy sketches featuring “The Fuccons.” He is
also the leader of the Kyoto-based artist collec-
tive Kyupi Kyupi, who bring together art, music,
and video in their artworks and performances. At Parasophia, Ishibashi will present his new work Longing of
Bodhi. In this interactive video piece, the viewer moves through the gallery and cinematically experiences the
travails of a woman flung hither and thither between nightmare and joy, corporeality and desire. The work is
simultaneously a short film that the viewer inputs by physically moving through the exhibition space (which
acts as a motion picture apparatus), an installation (a spatial deployment of a motion picture apparatus), and
an experimental mechanism that permits erroneous or arbitrary interpretation by the viewer and elicits thought
about the nature of film itself.

— EhOAT /bodhi 2015 #5205 S1R5RS

E 1 Longing of Bodhi, 2015. Approx. 20min.—1 hr.
|

Photo by Masaaki Tanaka
© Ishibashi Production
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Nairy Baghramian’s formal, conceptual,
and critical concerns, together with a
deep understanding of the legacies of
Modernism, Minimalism, design, and an
interest in materials, craft, and the pro-
cess of making, lead to a heterogeneous sculptural practice, one that is sensitive to the reality of contradictory
or competing histories manifested in a variety of approaches to exhibition-making. At Parasophia, Baghramian
will be presenting a new configuration of her work Fluffing the Pillows (2012). Through abstract forms based on
specific utilitarian and maritime objects, the artist investigates the notion of the “sculptural” as well as trade,
industry, and gendered notions of labor and craft. The catalogue for her initial presentation of the work at
Kunsthalle Mannheim, which was disguised as an upscale boating magazine, is also presented as a work in
itself on the pages of Parasophia’s exhibition catalogue.

HOWE%25  BAR (L7VJ. H—=— H1A, Ev7) 2015 (|
Fluffing the Pillows / Japan (Mooring, Gurney, Silos and Mop), 2015 | |
| I ]
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(MOF, %% 25) 2012 Fluffing the Pillows, 2012
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Rosemarie Trockel has worked exten-
sively in a wide range of media inclu-
ding art objects made of ceramic and
bronze, photo collage, video montage,
and drawing on the body. In the late

1980s, she gained international prominence for machine-knitted wool “paintings” that appropriated and made
repeated patterns out of existing logos and trademarks. In 1999, Trockel became the first female artist to
represent Germany at the Venice Biennale. At Parasophia, she will exhibit three from her signature series of
knitted paintings, begun early in her career. These works look from a distance like monochromatic painted
canvases, but on closer examination reveal countless nubs of garter-stitched wool. Woven into the paintings,
created from a single strand of yarn, are Trockel’s own thoughts and feelings towards the history lying beneath
our current era of mechanical weaving, and the stories of the people that made it possible.

f ) F28— 2007 fHEEEMEAHAIL Y5>
Lumber, 2007. He Juxing Art Foundation Collection
] 1] RYLIF - IxI— 2006 fEARE
i 1 Square Enemy, 2006. Private collection
wd HEIT—Ya 2006 fAEREMGEIL TS5
2F J Camouflage, 2006. He Juxing Art Foundation Collection

V=7 [The Luminous West] R > 478 (K1) TORRER. 2010
Installation view of Trockel’s works in the group exhibition The Lummous West, Kunstmuseum Bonn, Germany, 2010
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Koki Tanaka records and edits doc-
umentary footage of his projects to
create video works that express his
ongoing contemplation of various
issues of memory and documenta-
tion, such as the difference between actually experiencing an event and seeing it on video, or the gap between
an event and its documentation that emerges from the process of editing. For Parasophia, Tanaka will present
a new video/installation dealing with the themes of local history and collectivity. At a workshop with four facili-
tators and eight high school students, focusing on the history of Kyoto Municipal Museum of Art, the film crew
and technical crew join in partway through, engaging in re-readings of the text, re-enactments of situations,
constructions, and dialogues. A preliminary orientation was an opportunity for participants to share and affirm
the common goal of “participation,” and this shared perception shaped the progress of the workshop.

—B G R 2T 1T =72 2y TH [1946 F~52F AL 1970 F AR EME] 2015 f )
Provisional Studies: Workshop #1 “1946-52 Occupation Era, and 1970 Between Man and Matter,” 2015 | |
| I ]
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Louise Lawler is known for works
based on her photographs of
works by other artists, especially
works of Classic Modernism,
showing the contexts in which
they are placed, including artworks installed for public or private viewing, artworks in the process of being
installed, artworks in storage, artworks for sale, and more. Her works encourage and represent a critical dis-
course on art and the various contexts and principles of their presentation. In 2014, Lawler delivered a lecture
as part of Parasophia’s Open Research Program. For the exhibition, she presents seven works from her series
of “tracings.” These works will reach out beyond Kyoto Municipal Museum of Art to also be seen in a different
environment at Kyoto BAL (see map for The Museum of Kyoto; until April 20).

[ m— BEEZ-ILCTUS NN —Z MBS 74 ZDDERIEFR : TEBAL (p. 53)
Seven traced images printed on self-adhesive viny! 4B20B ¥ CER
@ @ Works also on view at Kyoto BAL (p. 53)
I until April 20
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For Parasophia, Ragnar Kjartansson
and The National present A Lot of
Sorrow (2013-14). Kjartansson is an
Icelandic artist who has had solo
shows at institutions worldwide, and
has participated in two Venice Biennales, representing Iceland in the 2009 iteration. The National, a highly
praised American band formed in 1999, consists of musicians Matt Berninger, Aaron and Bryce Dessner, and
Scott and Bryan Devendorf. A Lot of Sorrow, conceived by Kjartansson and executed by The National, is an
over six-hour video, which was filmed during a performance at MoMA PS1 in 2013. For the event, The National
played their three minute, twenty-five second song “Sorrow” live on stage, repeatedly and continuously, for six
hours. Multiple camera angles grant the viewer access to several perspectives as the band and the crowd feed
off each other’s energy with every repetition.

FTFI - FwBoI L EY - F 37 ({EADIER) 2013-14 6RFE9H 35 [ mp—
Ragnar Kjartansson and The National, A Lot of Sorrow, 2013-14. 6 hr. 9 min. 35 sec. | |
| I ]
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Photo by Elisabet Davidsdottir, courtesy of the artists, Luhring Augustine, New York, and i8 Gallery, Reykjavik.
© Ragnar Kjartansson and The National
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Harun Farocki was a prolific film-
maker, working on over 100 televi-
sion programs and films, and from
the mid-1990s onward presented
numerous media installations at
museums and galleries. Working with a wide range of footage from sources such as the mass media, surveillance
cameras, and propaganda films, he produced experimental documentaries that incorporate intensive research
and analysis into structural critiques of contemporary society. In Transmission (2007), shown at Parasophia,
Farocki focuses on the ritualized behaviors of people visiting memorials and sacred sites around the world,
including the Vietnam Veterans Memorial in Washington, D.C. By examining the diverse range of actions of
people of differing faiths and relationships to the sites in question, the film explores the way in which memorials
draw in endless streams of people from pilgrims to tourists, and are transformed into objects of worship.
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From the late 1970s onward, Allan Sekula
influenced many artists and researchers
with his combined photo and text works
and theoretical writing. In autumn 1999,
protests were being staged against the
3rd World Trade Organization Ministerial Conference also taking place in Seattle. Sekula photographed these
protests and produced Waiting for Tear Gas (1999-2000), consisting of 81 slides and a short text, which will be
shown at Parasophia. The photographic sequence, which rejects a journalistic photographic approach, is pre-

sented with an evocative sound accompanying each change of slide, capturing the slow and uncertain flow of
time even within the framework of a protest with ostensibly clearly determined roles and positions.

ERAZXER/FEEHNDS  1999-2000 T 2— by —TEEEMER f )
Waiting for Tear Gas, 1999-2000. Collection Fotomuseum Winterthur | |
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Hoefner/Sachs is Franz Hoefner and
Harry Sachs, an artist duo from Berlin
that turns issues related to urban ar-
chitecture and housing into projects
and performances through artistic
means imbued with a sharp, crazy sense of humor. One example is their Honey Neustadt project from 20086,
where the artists made miniature housing units out of Styrofoam beehive frames, modeled after the prefabricated
working-class housing developments found in a commuter town for chemical plant workers built to the west of
Halle in the former East Germany in the 1960s—80s. The artists built a bee colony out of these Styrofoam tower
block models as a home for the swarm of a million honeybees that emerged in Berlin at that time. At the museum

they present Museum Casino, in which they reuse and reconfigure materials used in past exhibitions to create
a space (a “casino”) at one of the museum’s entrances, where museumgoers and passersby can stop in.

Museum Casino 2015
Museum Casino, 2015
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Miwa Yanagi wrote and directed a theater
work that toured five cities in the United
States and Canada in January and February
2015. The Elevator Girls, who were models
for her earlier photographic works, appear
as subsidiary characters playing a role like that of a Greek chorus. At the 2014 Yokohama Triennale, she pre-
sented a mobile stage trailer for her play Nichirin no tsubasa (Wings of the Sun), which is based on the novel of
the same name by Kenji Nakagami. For Parasophia, she presents the process of turning the novel into a play
as the “Stage Trailer Project.” The mobile stage for the project was made in Taiwan, where such vehicles rented
for street karaoke events, political campaign speeches, and so forth are an integral part of popular culture. A
variety of performances will be staged on the trailer, including a dance performance, a costume show, and a
reading by Seiko Ito.

[B&%OE] HEO-HOBEHELSE 2014
Stage trailer for Nichirin no tsubasa, 2014

{Museum Casino) D7=HNR% v F 2015 Sketch for Museum Casino, 2015

([BH%OE|] LED-HOBBHEAE) 2014 B5H:LBR
Stage trailer for Nichirin no tsubasa, 2014. Photo by Shen Chao-Liang
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Susan Philipsz’s early works use her own

voice, singing folk songs and pop songs,

as their only source of sound, coming

from a simple composition of speakers.

The songs selected according to the
location of the works frequently embody specific sociopolitical messages, but Philipsz’s gentle voice does not
only convey the message of the songs’ lyrics but also strongly evokes the audience’s own personal memories
and emotions, and brings forth recognition of the memories of the place where they are listening to each work.
At Parasophia, Philipsz presents The Internationale (1999) in front of Kyoto Municipal Museum of Art and The
Three Songs (2015) at the so-called Kamo River Delta. The Internationale features Philipsz’s a cappella solo

rendition of the left-wing anthem of the same name. For some, it represents a rallying call, and for others, it is a
heart-wrenching reminder of broken dreams.

f22—=F3FI 1999 HILRALRaL— 3> (24) 9:00-17:00 105 T EICHAE
The Internationale, 1999. Sound installation, 2 min. Plays every ten minutes, 9:00 AM to 5:00 PM

Photo by Eoghan McTigue
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BTV 5 (HETHD)

Kamo River Delta
(Demachiyanagi)

[BE] ROR[HEMERTE 3 FEHOYC
[NZ] NZ 34102 RS [ARETS
HITEYC

[By train] Keihan Kyoto Line: Near Exit
3, Demachiyanagi Sta. (KH42)

[By bus] Kyoto City Bus nos.3+4-102,
etc.: Near Kawaramachi Imadegawa

Hopuoy-oweBowIyS 8-

% H11:& Imadegawa -dori

REFHZE
Kyoto Gyoen
National Garden
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Susan Philipsz’s works that use her own
singing voice as their only source of sound
feature songs selected according to the
location of the works. Her gentle voice
does not only convey the message of the
songs’ lyrics but also strongly evokes the audience’s own personal memories and emotions, and brings forth
recognition of the memories of the place where they are listening to each work. At Parasophia, Philipsz
presents The Internationale (1999) in front of Kyoto Municipal Museum of Art and The Three Songs (2015) at
the so-called Kamo River Delta. The Three Songs is based on Philipsz’s research in Kyoto. It will be installed
where Kamo River (& 7%]1l) and Takano River flow together to form the famous Kamo River (%]1]). The work
harks back to the origins of kabuki theater, which began on the dry riverbed of this iconic river, with songs from
Thomas Ravenscroft’s Pammelia (1609), from around the same era.

ZOMH 2015 HILRALXaL—2 3> (34) 10:00-18:00 EF009£305 &V BE (ARBIK 772U, 3/9. 5/4%[%<)
The Three Songs, 2015. Sound installation, 3 min. Plays every hour and half-hour, 10:00 AM to 6:00 PM. Closed on Mondays (except
March 9 and May 4)

T T R e AR T

T - 3 -
farm S e

#JIl7)v 4 (WLETHI)  Kamo River Delta (Demachiyanagi). Photo by Eoghan McTigue
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[By subway]3 min. walk south from Exit 6, Kyoto Municipal
Subway Karasuma Oike Station (K08/T13) [By bus]Kyoto
City Bus nos.15-51-65: 5 min. walk from Karasuma Oike
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dori from Kyoto Karasuma Oike sta. (Karasuma
Line sta. K08/Tozai Line sta.T13) Exit 5 ®15 min.
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Throughout Yasumasa Morimura’s career,
he has produced photographic self-portraits
in which he transforms himself into iconic
subjects. These works reflect his distinctive
interpretations of the history of art and his-
tory in general, and as privately conceived fictions that subvert received value systems and historical narra-
tives, convey the sense that our everyday, commonsense world is itself a colossal fiction. At Parasophia,
Morimura presents “Las Meninas renacen de noche” (The Maids of Honor Reborn in the Night), which was
photographed in the Museo Nacional del Prado, home to Velazquez’s cryptic masterpiece Las Meninas, and
“Hermitage 1941-2014,” which depicts the Hermitage Museum, from which the art was evacuated during World
War |l, leaving only empty frames. Both are simultaneously soliloquies by Morimura and compelling fictions
narrated by the artist as individual.

RBFFREXLENE RIE

Annex, The Museum of Kyoto

[S&/-bIRICEES] U —X&18A 2013

8 works from the Las Meninas renacen de noche series, 2013
[Hermitage 1941-2014] ) =Xk V)35 2014

3 works from the Hermitage 1941-2014 series, 2014

(BLbRRICEDV SEKORICEPNEICERSD L) 2013
Las Meninas renacen de noche V: Drawn by a distant light, awaken to the darkness, 2013
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In the late 1980s, Dominique
Gonzalez-Foerster began cre-
ating a series of installations
that combine elements such
as video, light, sound, and fur-
niture to stimulate the viewer's memories through their senses, and transform rooms into spaces with rich
narratives that can almost be described as books in room form. More recently, Gonzalez-Foerster has been
creating works that present deep, tranquil contemplations of the complexly interwoven relationship between
images and fiction in cinema, text, books, and language. At Parasophia, she will be presenting two new video
installations: Lola Montez in Berlin (2015) at the Kyoto Municipal Museum of Art, and Otello 1887 (2015), which
was filmed at the Palacio de Cristal in Madrid during Gonzalez-Foerster’s exhibition SPLENDIDE HOTEL and is
based on Verdi’s Otello, at the Annex of the Museum of Kyoto.

4701887 2015 25%
Otello 1887, 2015. 25 min.
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BLEBRLTVWS, SEIZRBHERBXLENE 71 VLI Ta—2SIRELELRTTOTFLICEN
T 1960 FE KD SEFEFTOAXRDKEZHRDICERY EIFBFRREICEITZTOTIICERZLHTS.
IREMREL FFaX28)— EERELZE1MMEOLEREZELT. BFAREICSVTHELEZRRLED
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HPBRTIRATHS.
Alexander Zahlten is an Assistant Professor
of East Asian Languages and Civilizations
at Harvard University. His research on film
and audiovisual culture in East Asia and es-
pecially Japan from the 1960s onward ex-
amines the topics from a wide range of historical, political and other perspectives. For Parasophia, he has curated a
selection of Japanese and other films from the 1960s through the present day as part of the screening program at the
Museum of Kyoto Film Theatre, with a focus on “East Asia as seen in Japanese cinema.” This program re-interprets
traces of how Japan has attempted to represent themselves and other countries in cinema by referencing entertain-
ment movies, documentaries, and experimental fims, and offers an opportunity for the people of these countries, for

whom the modern East Asian narrative is too complex and close to home to be discussed objectively, to re-examine it
as a meta-narrative woven by the films that Zahlten selects as an outside, yet deeply informed and insightful, observer.

PARASOPHIA> 2= 707 ZL [T T B IHE VI T—KR—Il, BEBMENDT V7]
Parasophia Cinema Program “Mirrorball on Asia”

RIBAT AR L IR AR AR
3F 74V Lt 5—|PP.73 7481
Film Theatre, Main Building,
The Museum of Kyoto

REFRE L IEMAE T 1 JLL> T4 —  Film Theatre, The Museum of Kyoto
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Lisa Anne Auerbach originally studied
photography, but began to produce
knit works during the 2004 United
States presidential election. Starting
with simple inspirations from her daily
life, she employs readymade materials and media available to individuals and insists on working with her own
hands, producing works rich in playful critique that tread the borderline between ordinary and extraordinary.
Her photomural and knitwear from Take This Knitting Machine and Shove It, which will be shown in the display
window of Books Ogaki Karasuma Sanjo, is based on a conflation of the 18th-century Luddite uprising, in
which British textile artisans destroyed newly invented machinery in protest against the Industrial Revolution,

with the legend of the heroic wealth-redistributing outlaw Robin Hood. The artist herself wears eye-catching
knit sweaters of her own creation, emblazoned with caustically humorous slogans.

ZOWHEEFE->TERES 2009 KIEEEBHN=KEC-9r-

Take This Knitting Machine and Shove It, 2009 Display window at }
Books Ogaki Karasuma Sanjo

Photo by Lisa Anne Auerbach

VI DERDELIE. BEOVNFFr 2 VOETA . BAESVAPBENEMICHRBLEETAM VRS
=23y 0Ol EE>TIV%, PARASOPHIATIE. STMEBRDBET. RORH{EN—DTH DA MR LG
A 2A8b—=2a /(RE) ZRTT 3. KR AEROHRITEERROFHBRELZNTVIMCRER LI
&4 EREMA M- LRBEHOHRICOVTEAT 5. 300 A DHHEZE>THREZENEBREE. (SUHE
ROBERBPHEFMEDISLHEREELLESS. FENEEF—7PREANLBRHFRABAL. PHTE
BN EHHTRITEH/=RETRINE Y —NEXBTE. RBTORTIBENIVI/ERERED DI F
RICEDIBBRGEN . RUSNET172aV EUTEL. T7VNTRRORBBREBRLEF 225 —
RELHASDETVIRICHD. EROBCEREIT—HEAADHBHLEEZLHRT HRAOFRHER
6. BRORTERLIZVOREIZHELEDIRAICE ST TENERIFIRFRESLDAEEBLTIK.

Aernout Mik’s works often consist of silent multi-
channel videos that resemble documentaries, but
actually feature actors performing scenarios based
on real social issues, and are projected in tempo-
rary architectural settings with sculptural qualities.
At Parasophia, Mik presents one of his latest large-scale video installations, Speaking in Tongues, which draws parallels
between religious rites and ritualistic practices at large corporations, pointing to the rise of a new, borderless, quasi-
religious movement. The 300-actor film begins with corporate settings but increasingly shows hints of religious motifs
and ceremonies, eventually evolving into a dramatic ritual that reaches a frenzied climax. This installation differs from
Mik’s past work in that the staged fiction is juxtaposed with documentary footage from Pentecostal churches in places
like Brazil. At both corporate self-actualization seminars and contemporary religious rituals that promise secular
wealth, people begin “speaking in tongues,” chaos escalates, and the line separating the two dissolves into ambiguity.

®E 2018 HEE -
Speaking in Tongues, 2013 Kyoto Art Center

Photo by Florian Braun, courtesy of the artist and carlier | gebauer
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Pipilotti Rist entered the field of media art
after studying at the Institute of Applied
Arts in Vienna and the Basel School of
Design and working in stage design for
music groups. Especially in her earlier
works, Rist uses the clichés imposed on women to expose their stereotypes and to affirm the negative aspects
of femininity, creating works that provide strong encouragement for women. Many of her recent works include
furniture and daily objects as actual components, and her interest in exploring the principle of visual percep-
tion through abstract and decorative means and her focus on rich colors have grown sharper than ever over
the years. In her new installation in one room of the Horikawa Housing Complex, the enchantingly beautiful
imagery of her video projections opens the door to a world where we are invited to engage in dialogues with
our own buried memories and personal sense of time.

LB AL —Z> T (RII—FRIGHRTS) 2014/15 3737 - 125207 (FC)L—7T)
Evolutionary Training (Horikawa Worry Will Vanish), 2014/15. 3 min. 37 sec. and 12 min. 20 sec. (both looped)

(BEARLFE#FLNDEEEE) 2014 Gigantic Pear Log, 2014
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After graduating from Bard
College in 1981, Brandt
Junceau began exhibiting
sculptures and drawings.
While he works directly in
terra cotta, he frequently employs the traditional sculptural methods of moldmaking and casting in use since
prehistory times, exploring forms that impose on his imagination and are sustained almost obsessively through
repeated studies. Recent exhibitions revealed his working process as a reflection of his interests in memory
and decay in Classical Psychoanalysis and in historical archaeology. This work was inspired by Junceau’s
encounter with a vacant apartment in the Horikawa Housing Complex. Muse consists of two mask fragments,
each echoing the other, face to face. The work as a whole conveys the complex mindframe of the veteran
sculptor at work, immersed in dilemmas of reality versus fiction and creative inspiration against delusion.

I2—2Z 2015
Muse, 2015
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Aki Sasamoto creates many works that involve
the interplay between performances and in-
stallations, with performances in sculpturally
defined spaces using her own body movements
and dance, words, objects, and more. Al-
though her works are ostensibly improvisational, they are in fact very carefully constructed, weaving together
the stillness of installations and the motion of performance to create complex spatial narratives. At Parasophia,
she presents a three-part work consisting of a video installation based on the installation/performance Wrong
Happy Hour, which she just finished showing in New York; the performance Last Call, Wrong Happy Hour; and
a follow-up to the performance. Sasamoto continually expands her own territory with singular interpretations
and methods that change with each new work, efficiently creating a sense of alienation that enables us, the
viewers, to broaden our own perceptions of art as well.

(SZba—IL BINYE=TT—) 2015
The Last Call, Wrong Happy Hour, 2015

GEUNYE=TT—)INT+—<>2Z 2014%F11A2H
Wrong Happy Hour, performance, November 2, 2014
Photo by Ben Hagari, courtesy of JTT, New York and Take Ninagawa, Tokyo
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Hoefner/Sachs is Franz Hoefner and
Harry Sachs, an artist duo from Berlin.
Many of their works call the architec-
tural border between “housing units”
as mere shelters and “homes” for
long-term inhabitation into question. In Suujin Park, they create constructions from leftover building materials
and scraps in the vacant lots surrounded by fences that have cropped up with the redevelopment of Suujin, as
temporary monuments celebrating, from a non-Japanese perspective, the spontaneous creativity of a com-
munity that has long been the target of discrimination. The artists focus their attention on issues common to
cities around the world and act as outside agents or “foreign bodies,” creating bricolage works that use materi-
als found at the sites in a transformative and interventionary manner. Hoefner/Sachs’s approach carries on the
legacy of the 1950s while remaining a fresh and valid mode of dialogue worthy of serious scrutiny.

Suujin Park 2015
Suujin Park, 2015

{Suujin Park) D7=HD X4y F 2015 Sketch for Suujin Park, 2015
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[Parasophia Events]

*For updates and details on registration, please check the official website (www.parasophia.jp/en) or inquire at the venue.

PARASOPHIA COUNTDOWN
-0 See website

O [Lecture]

Simon Fujiwara

March 7 (Sat.) 11:00 AM-12:00 PM

Venue: Parasophia Room / 80 seats available

Language: English (with simultaneous interpretation into Japanese)

@ [Workshop]

Cai Guo-Qiang “Kites with Fireworks”

March 7 (Sat.) 1:00-2:30 PM

Venue: Kyoto Botanical Garden (Shimogamo Hangi-cho, Sakyo-ku, Kyoto)

O [Lecture] Keiko Kurachi & Satoru Takahashi Case of A/Being

Shi ke Shimojo “lllusi ’y logical

Reality of Cognition and Body”

March 7 (Sat.) 2:00-4:00 PM  Venue: Parasophla Room / 80 seats available
Speakers: Shinsuke Shimojo (Professor, California Institute of Technology),
Satoru Takahashi

O [Talk Event] Exhibition Draft 2015: Related Event

Masumi Kawamura in Conversation with
Hong-Kai Wang

March 7 (Sat.) 4:00 PM—

Venue: Meeting Room 2, Kyoto Art Center / 40 seats available
Languages: Japanese and English (with consecutive interpretation into
Japanese)

Presented by Kyoto Art Center

@ [Tour]

Guided Tours of the Suujin District by Hoefner/Sachs
March 7 (Sat.) 5:00-6:00 PM

Venue: Areas near the cross streets of Kawaramachi and Shiokoji
Streets / up to 20 participants (registration required)

Language: English (with interpretation into Japanese)

Co-presented by Kyoto City University of Arts

@ Curatorial Studies 07

Mavo and Florian Pumhésl

Part 1: R d-Table Di

March 8 (Sun.) 1:00-2:30 PM

Venue: Lecture hall, The National Museum of Modern Art, Kyoto (Okazaki
Enshoji-cho, Sakyo-ku, Kyoto) / 80 seats available

Speakers: Florian Pumhosl and Akihiko Morishita

Languages: Japanese and English (with consecutive interpretation into
Japanese)

Presented by The National Museum of Modern Art, Kyoto

@ [Symposium] Parasophia Conversations 03

On the Possibility of Exhibitions Outside of the Institution
A collaborative project by Parasophia & Goethe-Institut Villa Kamogawa
March 8 (Sun.) 3:00-5:00 PM

Venue: Goethe-Institut Villa Kamogawa (19-3 Yoshida Kawahara-cho,
Sakyo-ku, Kyoto) / 100 seats available

Speakers: Andreas Beitin (Director, ZKM | Museum of Contemporary Art),
Roger M. Buergel (Director, Johann Jacobs Museum; PAB member),
Satoru Takahashi, Shinji Kohmoto

Moderator: Yukie Kamiya (Chief Curator, Hiroshima City Museum of
Contemporary Art; PAB member)

Languages: Japanese and German (with simultaneous interpretation
between both languages)

Co-presented by Goethe-Institut Villa Kamogawa

(® [Workshop] Parasophia Conversations 04

Hong-Kai Wang “Dancers of the Millions”

March 9 (Mon.) 10:00-1:00 PM

Venue: Parasophia Room / 15 seats available (reservation required)
Speakers: Hong-Kai Wang and others

Languages: Japanese and English (with consecutive interpretation into Japanese)

@ [Talk Event]

Miwa Yanagi’s Stage Trailer Project

March 9 (Mon.) 3:00-4:30 PM

Venue: Parasophia Room / 80 seats available

Speakers: Shen Chao-Liang (photographer) and Miwa Yanagi
Presented by Miwa Yanagi’s Stage Trailer Project

(D [Talk Event] Parasophia Conversations 05

Tatsuo Majima and Curators

A collaborative project by Parasophia & Japan Foundation
March 9 (Sat.) 6:00-7:30 PM

Venue: Meeting Room 2, Kyoto Art Center / 40 seats available
Speakers: Tatsuo Majima and others

Moderator: Mizuki Endo (Independent curator)

7

Languages: Japanese and English (with consecutive interpretation into
Japanese) Co-presented by Japan Foundation

@ [Lecture & Gallery Tour]

Artist Talk by Brandt Junceau

March 13 (Fri.) 2:00-3:30 PM

Venue: Kyoto Municipal Museum of Art

Language: English (with consecutive interpretation into Japanese)

@ [Talk Event] Exhibition Draft 2015: Related Event

Masumi Kawamura in Conversation with Miwa Yanagi
March 14 (Sat.) 4:00 PM-

Venue: Meeting Room 2, Kyoto Art Center / 40 seats available
Presented by Kyoto Art Center

@ [Cinema Program]

Talk by Emiko Kasahara & Kiyotaka Moriwaki
March 14 (Sat.) 7:40-8:40 PM  Speakers: Emiko Kasahara and Kiyotaka
Moriwaki (Senior Curator, Kyoto Film Archive, The Museum of Kyoto;
PAB member)

Venue: Film Theatre, The Museum of Kyoto / 174 seats available (Parasophia ticket required)

@ [Performance]

Aki Sasamoto “The Last Call Wrong Happy Hour”
March 19 (Thu.) - 22 (Sun.) 6:00-7:00

Venue: Kamichojamachi Building, Horlkawa Housing Complex / up to
30 audience members per performance (reservation required)
Performer: Aki Sasamoto

@ [Lecture]

Artist Talk by Aki Sasamoto

March 21 (Sat./holiday) 1:00-2:30 PM

Venue: Kyoto City University of Arts Art Gallery @KCUA (238-1
Oshiaburakoji-cho, Nakagyo-ku, Kyoto) / 70 seats available
Co-presented by Kyoto City University of Arts

@ [Lecture]

Tatsuo Majima “A Kind of Contemporaneity/A Kind of Compllclty
March 29 (Sun.), April 4 (Sat.) & April 5 (Sun.) 1:00-1:15 P

Venue: Parasophia Room / 80 seats available

@ [Cinema Program]

Talk by Han Yanli & Alexander Zahlten

April 5 (Sun.) 7:00-8:00 PM

Venue: Film Theatre, The Museum of Kyoto / 174 seats (Parasophia ticket required)
Speakers: Han Yanli (Associate Professor, Kwansei Gakuin University)
and Alexander Zahlten

@ [Gallery Talk]

Access Program [Systematic Botany] Mikinori Ogisu
April 10 (Fri.) 5:00-6:30 PM

Venue: Exhibition space, Kyoto Municipal Museum of Art (in front of the in-
stallation Family Plot by Ana Torfs) / up to 50 participants (valid Parasophia
ticket required)

Lecturer: Mikinori Ogisu (naturalist)

Facilitators: Noboru Tsubaki (artist; Professor, Kyoto University of Art
and Design; PAB member), Chinatsu Makiguchi (Associate Curator,
The National Museum of Modern Art, Kyoto; PAB member)

@ [Lecture]

Emiko Kasahara “Aesthetics within the System/The System
within Aesthetics: A Consideration from Modern Kyoto”
April 11 (Sat.) 4:00-5:30 PM  Venue: Parasophia Room / 80 seats available

@ [Lecture] Keiko Kurachi & Satoru Takahashi: Case of A/Being
Chizuko Ueno “Taking Democracy into Our Own Hands”
April 12 (Sun.) Part 1: 1:00 PM-, Part 2: 2:45 PM—

Part 1: Lecture by Chizuko Ueno

Venue: Parasophia Room / 120 seats available

Part 2: Open Discussion “Chizuko Ueno & Audience Members”
Facilitators: Keiko Kurachi & Satoru Takahashi

Venue: Exhibition space, Kyoto Municipal Museum of Art (inside of
Ornament and Crime: Sense/Common) / up to 100 participants (valid
Parasophia ticket required)

Numbers distributed at the Information desk starting from 10:00 AM

@ [Outdoor Screening] Miwa Yanagi's Stage Trailer Project

100th Annlversary of Tadeusz Kantor’s Birth: Commem-
orative Lecture, S and Outdoor Screening
April 12 (Sun.) Part 7. 3100-4:30 PM, Part 2:5:00-7:30 PM

Part 1: Lecture by Matgorzata Dziewulska (theater writer)

Venue: Parasophia Room / 80 seats available

Part 2: Symposium & Outdoor Screening

Venue: Area in front of Kyoto Municipal Museum of Art

Speakers: Akiko Yamane (composer), Miwa Yanangi, Akira Tatehata
(former President, Kyoto City University of Arts), Matgorzata Dziewulska

and Tokimasa Sekiguchi (Professor Emeritus, Tokyo University of For-
eign Studies)

Moderator: Akiko Kasuya (Associate Professor, Kyoto City University of Arts)
Presented by Kyoto City University of Arts

Co-presented by Parasophia: Kyoto International Festival of Contem-
porary Culture 2015 and Instytut Polski w Tokio

With the cooperation of Culture.pl (Part 2 only)

@ [Cinema Program]

Talk by Tetsuaki Matsue & Alexander Zahlten
April 12 (Sun.) 7:40-8:40 P!

Venue: Film Theatre, The Museum of Kyoto / 174 seats available (Parasophia ticket required)
Speakers: Tetsuaki Matsue (film director) and Alexander Zahlten

@ [Tour]

Fieldwork on Modern Kyoto

April 14 (Tue.) / Meet at Kyoto Municipal Museum of Art at 1:00 PM;
tour ends in the Gojo-zaka area around 5:00 PM

Instructor: Masaaki Kidachi (Professor, Ritsumeikan University)

Venue: Kyoto Municipal Museum of Art, Fujihira Climbing Kiln (151-1
Takemura-cho, Higashiyama-ku, Kyoto), and other locations / up to 30
participants (reservation required)

@ [Talk Event] Access Program

Radikal Dialogue [Contemporary Art and Koan]
Shuken Furukawa

April 15 (Wed.) 2:30-4:30 PM

Venue: Parasophia Room / 80 seats available

Lecturer: Shuken Furukawa (zen master)

Facilitator: Noboru Tsubaki (artist; Professor, Kyoto University of Art
and Design; PAB member)

€ [Talk Event] Access Program

Radikal Dialogue [The 7th Malaria] Sayaka Ogawa
April 16 (Thu.) 2:00-4:00 PM

Venue: Parasophia Room / 80 seats available

Lecturer: Sayaka Ogawa (cultural anthropology; Associate Professor,
Ritsumeikan University)

Facilitator: Noboru Tsubaki (artist; Professor, Kyoto University of Art
and Design; PAB member)

€ [Cinema Program]

Talk by Yang Yong-hi & Alexander Zahlten

April 19 (Sun.) 7:00-8:00 PM

Venue: Film Theatre, The Museum of Kyoto / 174 seats (Parasophia ticket required)
Speakers: Yang Yong-hi (film director) and Alexander Zahlten

@ [Lecture]

Lecture by Emma Lawgne (Director, Centre Pompidou-Metz)
April 21 (Tue.) 6:00-7:30 P

Venue: 1F Lobby, The Natlonal Museum of Modern Art, Kyoto (Okazaki
Enshoji-cho, Sakyo-ku, Kyoto) / 150 seats available

Language: English (with consecutive interpretation into Japanese)
Co-presented by The National Museum of Modern Art, Kyoto and Kyoto
Municipal Museum of Art

With the cooperation of Institut Frangais/Ambassade de France au Japon

@ Heritage and Transmission:

Towards for Generative Intelligence of the Future
April 22 (Wed.) 9:30 AM-12:30 PM at Villa Kujoyama (17-22 Hinooka
Ebisudani-cho, Yamashina-ku, Kyoto) *reservation required 2:00-6:00
PM at Kyoto City University of Arts Art Gallery @KCUA

April 23 (Thu.) 3:00-4:00 PM in the Parasophia Room

Speakers: Georges Lavaudant (playwright and stage director), Mylinh
Nguyen (artisan), Kosei Sakamoto & Yuko Mori (Monochrome Circus),
Frangois Azambourg (interior designer), Nelly Saunier (plumassiére),
Kiyokazu Washida (President, Kyoto City University of Arts), Shuho
(flower arrangement), Kunihiko Moriguchi (yuzen kimono painting master;
Preserver of Important Intangible Cultural Properties; PAB member),
Noboru Tsubaki (artist; Professor, Kyoto University of Art and Design;
PAB member), Yusuke Hashimoto (Rohm Theatre Kyoto; Program
Director, Kyoto Experiment), and others

Languages: Japanese and French (with consecutive interpretation into Japanese)
Presented by Villa Kujoyama Co-presented by Parasophia: Kyoto In-
ternational Festival of Contemporary Culture 2015 and Kyoto City Uni-
versity of Arts

Registration (22nd at Villa Kujoyama only) and questions: Villa Kujoyama
E-mail: event@villakujoyama.jp

@ Kyoto OMORO Talk for the Arts at

Kyoto University “Crossing Genres”

April 24 (Fri.) 6:00 PM-8:00 PM

Venue: International Conference Hall I, Kyoto University

Speakers: Juichi Yamagiwa (President, Kyoto University), Senzaburo
Shigeyama (kyogen performer, Okura-ryu), and others

Languages: Japanese and English (with interpretation into Japanese)
Presented by Kyoto University

Questions: Tosa Lab, Institute for Information Management and Com-
munication, Kyoto University

E-mail: request-cc@media.kyoto-u.ac.jp Phone: +81-(0)75-753-9081

@ [Roundtable Discussion]

Four Months Later: Reflecting on Provisi
Workshop #1

April 25 (Sat.) 2:00-3:30 PM

Venue: Parasophia Room / 80 seats available
Speakers: The (former) high school students who participated in
Provisional Studies: Workshop #1 and Koki Tanaka

I Studies:

€D [Talk Event] Access Program

Radikal Dialogue [The Mystery of Human Evolution]
Hideki Endo

April 28 (Tue.) 2:00-4:00 PM

Venue: Parasophia Room / 80 seats available

Lecturer: Hideki Endo (Professor, Comparative Morphology and Dead
Body Science, University Museum, University of Tokyo)

Facilitator: Noboru Tsubaki (artist; Professor, Kyoto University of Art
and Design; PAB member)

€D [Performance]
lea Yanagi’s Stage Trailer Prolect
“Burlesque of The Wing of the Sun”
April 29 (Wed./holiday) 7:00-8:30 PM (tentative)
Venue: Area in front of Kyoto Municipal Museum of Art
* Performance may be moved indoors in case of rain.
Produce: Miwa Yanagi
Costume design: Shinya Kushino
Performers: Kayo Mikami (Torifune Butoh Sha), mecav KOTOBUKI,
ERIKA RELAX (pole dancer)
Music: Conguero Tres Hoofers (Yukihiro Atsumi, SARO, Hiderow Nishioka)
Presented by Miwa Yanagi’s Stage Trailer Project

€ [Performance] Keiko Kurachi & Satoru Takahashi: Case of A/Being
Holiday Constitution

May 3 (Sun./holiday) 3:00-4:30 PM (tentative) Venue: Area in front of
Kyoto Municipal Museum of Art  Performers: Shing02 and others

@ [Performance]

Miwa Yanagi’s Stage Traller Project

“Kenji Nakagami Ni

May 3 (Sun./holiday) 6:00-9:00 PM (tentative)

Venue: Area in front of Kyoto Municipal Museum of Art

* Performance may be moved indoors in case of rain.

Performers: Seiko Ito, Kenichi Hasegawa, Hiroshi Funato, Hiromichi
Hosoma, Manabu Yamada, and others

@ [Lecture]

Artist Talk by Lisa Anne Auerbach

May 8 (Fri.) 5:00-6:30 PM

Venue: Parasophia Room / 80 seats available

Language: English (with consecutive interpretation into Japanese)

Programs held throughout the exhibition period
@ [Workshops]

Cai Guo-Qiang “Children Da Vincis” Project
“What’s important isn’t whether you can fly.” —Cai Guo-Qiang
Children will be invited to set their imaginations free and create objects
using everyday materials that will be included in Cai Guo-Qiang’s installation.
Every Saturday, Sunday, and holiday between March 14 and April 26,
10:00 AM-4:00 PM  Venue: Main gallery, Kyoto Municipal Museum of Art
For ages 5 to 10; must be accompanied by guardian (adult participa-
tion is limited to observation only)

Sherpa Tours
These unique tours are planned by the Parasophia Volunteers to share
different ways to enjoy the exhibition. Details will be annouced at the
Volunteers desk at Kyoto Municipal Museum of Art and on the Parasophia
Volunteer Center’s website (paravol.jp/en).
Every Saturday, Sunday, and holiday between March 14 and May 10,
2:00 PM- (40-60 min.)
* Sign up to participate starting from 1:00 PM on the day of the tour.
Venue: Kyoto Municipal Museum of Art
® Sherpas (volunteer mediators) are always available throughout the
exhibition space to answer questions or take part in discussions
about any particular artwork.
® For group tours, please contact the Parasophia Volunteer Center.
Parasophia Volunteer Center (c/o Kyoto Art Center)
Phone: +81-(0)75-213-1000 / FAX: +81-(0)75-213-1004 / E-mail: info@paravol.jp

* All event details are subject to change. Events may be cancelled
without advance notice.

* Reservation not required unless otherwise specified; seats available
on first-come, first-served basis on the day of each event. Admission
is free unless otherwise noted. Parasophia ticket may be required for
events held in the exhibition space.

* All events are held in Japanese unless indicated otherwise.

* All events are presented by the Kyoto International Festival of Con-
temporary Culture Organizing Committee, Kyoto Association of Cor-
porate Executives (Kyoto Keizai Doyukai), Kyoto Prefecture, and Kyoto
City unless indicated otherwise.

* “PAB” refers to Parasophia’s Professional Advisory Board.
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Parasophia Cinema Program

Screening dates: Tuesday, March 10-Sunday, May 10, 2015

Venue: Film Theatre, The Museum of Kyoto

Tickets: Free for Parasophia ticket-holders. Show your Parasophia ticket to see any screening.

Capacity: 174 per screening

Doors open 30 min. before screenings begin. On days with more than one film scheduled, doors open 10 min. before the next film begins.
Presented with the cooperation of Athénée Frangais Cultural Center, Celestia Filmed Entertainment Limited, and the National Film Center
* Please note that the screening schedule is subject to change. For the latest information, please see our website: www.parasophia.jp/en

1. Alexander Zahlten “Mirrorball on Asia”

This series of screenings of 11 films focuses on Japanese cinema in East Asia and features mainly Japanese films from the 1960s to the 2010s.
Audiences are encouraged to see several films in order to compare their artistic expression, narratives, and backgrounds.

Screening dates: Sunday, April 5-Sunday, April 19, 2015

A-1. Asiapol Secret Service [Japan release version]
(Directed by Akinori Matsuo, 1966, 97 min., 35 mm)

Sunday, April 5, 3:00 PM / Saturday, April 11, 3:00 PM

A-2. Asiapol Secret Service [Hong Kong release version]
(Directed by Akinori Matsuo, 1967, 97 min., 35 mm [DVD screening])
Sunday, April 5, 5:10 PM / Saturday, April 11, 5:10 PM

* Two versions of the film will be screened on the same day: the
Japanese release version, featuring Hideaki Nitani in the lead, and
the Hong Kong release version, with Jimmy Wang-Yu.

B-1. Honolulu, Tokyo, Hong Kong (Directed by Yasuki Chiba,
1963, 102 min., 35 mm)

Tuesday, April 7, 6:30 PM / Sunday, April 12, 3:00 PM

B-2. Annyeong Yumika (Directed by Tetsuaki Matsue, 2009, 119
min., 35 mm)

Sunday, April 12, 5:30 PM / Friday, April 17, 6:30 PM

C-1. Saudade (Directed by Katsuya Tomita, 2011, 167 min., 35 mm)
Thursday, April 9, 6:00 PM / Saturday, April 18, 2:00 PM

C-2. Asia is One (NDU, 1973, 96 min., 16 mm)

Friday, April 10, 6:30 PM / Saturday, April 18, 6:00 PM

D-1. The Bird People in China (Directed by Takashi Miike,
1998, 118 min., 35 mm)

Tuesday, April 14, 2:00 PM / Wednesday, April 15, 6:30 PM

D-2. Last Life in the Universe (Directed by Pen-Ek
Ratanaruan, 2003, 117 min., 35 mm)

Tuesday, April 14, 6:30 PM

E-1. The Far East Apartment (Directed by Tetsuya Mariko, 2003,
32 min., 8 mm [DVD screening])

Thursday, April 16, 6:00 PM / Sunday, April 19, 1:30 PM

E-2. The Rambler under the Southern Cross (Directed by
Buichi Saito, 1961, 79 min., 35 mm)

Thursday, April 16, 7:00 PM / Sunday, April 19, 2:30 PM

E-3. Dear Pyongyang (Directed by Yang Yong-hi, 2005, 107 min., 35 mm)
Wednesday, April 8, 6:30 PM / Sunday, April 19, 5:00 PM

Talk 1: Han Yanli (Associate Professor, Kwansei Gakuin University)
& Alexander Zahlten
Sunday, April 5, 7:00-8:00 PM

Talk 2: Tetsuaki Matsue & Alexander Zahlten
Sunday, April 12, 7:40-8:40 PM

Talk 3: Yang Yong-hi & Alexander Zahlten
Sunday, April 19, 7:00-8:00 PM

2. Emiko Kasahara “trigonometry”

This series of screenings of feature-length color films was chosen by artist Emiko Kasahara to complement her new work at Parasophia.
It includes both Japanese and Manchurian wartime propaganda films and Soviet films made in the early postwar period.

Screening dates: Tuesday, March 10-Sunday, March 15, 2015

Army (Directed by Keisuke Kinoshita, 1944, 87 min., 35 mm)
Tuesday, March 10, 1:30 PM / Saturday, March 14, 4:10 PM

Song of the White Orchid (Directed by Kunio Watanabe,
1939, 102 min., 35 mm)
Tuesday, March 10, 6:30 PM

The War at Sea from Hawaii to Malay (Directed by Kajiro
Yamamoto, 1942, 117 min., 35 mm)
Wednesday, March 11, 1:30 PM / Sunday, March 15, 3:30 PM

Winter Jasmine (Directed by Yasushi Sasaki, 1942, 74 min., 35 mm
[DVD screening])
Wednesday, March 11, 6:30 PM

The Ballad of Siberia (Directed by Ivan Pyrev, 1947, Russia, 100 min., 35 mm)
Thursday, March 12, 1:30 PM / Sunday, March 15, 6:00 PM

Sayon’s Bell (Directed by Hiroshi Shimizu, 1943, 74 min., 35 mm)
Thursday, March 12, 6:30 PM

The Stone Flower (Directed by Aleksandr Ptushko, 1946, Russia,
80 min., 35 mm)
Friday, March 13, 1:30 PM / Saturday, March 14, 6:10 PM

China Night (Directed by Osamu Fushimi, 1940, 126 min., 35 mm)
Friday, March 13, 6:30 PM / Saturday, March 14, 1:30 PM

My Nightingale (Directed by Yasujiro Shimazu, 1944, 99 min., 35 mm)
Sunday, March 15, 1:30 PM

Talk:

Emiko Kasahara & Kiyotaka Moriwaki (Senior Curator, Kyoto Film
Archive, The Museum of Kyoto; PAB member)

Saturday, March 14, 7:40-8:40 PM

3. Participating Artists Showcase: Allan Sekula

Allan Sekula & Noél Burch, The Forgotten Space (2010, 112 min.)
May

4. Participating Artists Showcase: Yoshimasa Ishibashi

Yoshimasa Ishibashi, The Fuccons: Special Edition (2002, 60 min.)
May
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B2 (M ERR) 3A6H (£)-5A318 (H) 18:00-21:00
B~ 3A78 (+)-58318 (H) 10:00-18:00

D18 mHEREY LA I DT A

www.kyotomm.jp

BAP—AR [EBHExR]

3A6A (£)-5A110 (B) 24R5REEHATHE

215 HAPS # 71 1F

FRERUT—TARY TLAZA N H—EXETEES (HAPS)
www.haps-kyoto.com

O3 KANHIKARI ART EXPO 2015 ~HANDEEZZA~
=83 3A6H (£)-5A6H (7k) 9:00-22:00

WERBEF. RABRFSRE (RFZER) :

4R27H (A)-5A6H (X) 9:00-16:30

kanhikari.com

KYOTOBRRFT H7— 7T LTI b ETHERIBAICOAZEDIFRRT)
3A7A (+)-5A318 (A)

215 ERERE R bR AL OB Mt FIL =48
MEFREL. ZREE KRR SERIBR
www.city.kyoto.lg.jp/kotsu

W R NHRBEODEY T [BSERA NUKESWS)
3A7H (+)-58108 (B)

215 1) |4k s

RREFEOTOTIIb

5818 (£)-58108 (B) 12:00-18:00

215 154K EH G182

T REBEEE A e RS
www.perfumeartproject.com

R R#MEE2015

[Ee7=v—E/% BEMERES]E
=5 AHREE

3A7H (+)-3B14A (£) 9:00-17:00
(3A12R (K) »#12:00-17:00)
[FRMEME —THOIR] DIREERDTI R
215 RAR. BEMES

3A7AH (£)-3822A (A) 10:00-17:00
[3E#5EDFEN — conti/nuit/é] B

%15 : The Terminal KYOTO

3A7H (£)-3A22A (H) 11:00-18:00
[ECHED BERE — conti/nuit/é] BB

215 AERFHBEVE (REF)

3878 (+)-4A128 (H) 12:00-18:00
i BRARHBERETEER

www.kyoto-contemporary-art-network.net

ULTRAXANTEROOM exhibition 2015
3A7H (£+)-5A108 (A) 12:00-19:00

S5 RTIL ToTFIV— L RER
www.hotel-anteroom.com

BIIEF s %HiR2015

3A8H (H)-3A22H (H) 9:00-17:00

M ~=&~HMBRRE RN ZE/DNDORIIERER
= RERARGS

75

HTHA para-motion

3A30H (B)-5A9A (1) 12:00-18:00
£15  RBEW AT [F v/ XX EifTRE]
www.seian.ac.jp/gallery
XF7—b22-IT7LE2015

48208 (K)-4B148 (k) 11:00-18:00
=5 EEBY ¢ 51—
*VURYY L 4B128 (FE)

215 ) IS EBRER A

EfE  BFEIFETEEE NS E ST HEEM TTHE
www.tensai-art.com

SHEZN TEXROR~HMEST~]IR
4878 (X)-26H (H) 9:00-17:00

2% REBTEATEERIGE

i REHEMAE

www.city.kyoto.jp/bunshi/kmma

#Br#Bartkyoto2015

4F24R (&) 16:30-19:30

48258 (+) 10:00-19:30

4A26H (H) 10:00-17:00

215 R RSB LIENESELE. 5HAE
www.chokyoto.com

REBTXEREL [KEE]

5898 (+)-5A108 (B) 11:00-17:00
=15 BEH (REHFERRT)
www.kuwaharasenkei.com

HiRA00FFTRE

[BB49ERNE DR JFARIALEHEFI/AR]

[HR400F 2R BRAER200ACEIIAARE - TEE [RICE
EBHRDE] |

[HR400FREZ T AV 7 avvEL T iED
www.rimpa400.jp

(R 77U TT7—bREY bEBN)
INF') 71 7ART MAP

3A16A8 (B)-5A6H (k) 11:30-19:30
215 | REEE K Fkara-s
www.artmap.digicre.jp

(R&T5)-)

F20ERMI 21— 7LO-F [EDTHEDRDILKY ]
1H288 (k) -3A29A (A)

RETADIEMEE - EATERI0MER A SN
www.kyohakuren.jp/news/2014/12/20.html

ART GRID KYOTO~ZX 93Xt~

PARASOPHIAZ #irh, S#R % BY) Ef 282 DEMN L BN B
50 7T ML/ NERICED 2— > 2— B L. Webt 1 b, [L$R
VU T T AESEBAIN MEREL AL I MIBIEALE T, L
TF v =Xy T7— bR,

FE:T-PIXVEY 3L RBETEES

artgridkyoto.jp/jp

[FIRSHABAfE T N2/ B]

KYOTOGRAPHIE R#EEE E%£22015|KG+ | Sound Exhibition
2015 ~EDEER~ | \WOETHIMFIE- | 1430 #HEE)
[TERHOR AR | RapE OIS | 5BHE Bude7y>y
INFIVE | 2R RE A3 ESCH | RADBVE H20EREE
BRA LT =922y T T AT 480 | BlISHIE. =R | 5EomE 4
E% 4 EEIS2 | KYOTO OFF 2015 | Kyoto Art Map | 32#ks%:53:
WEZO—AEEF»

BRI ORES - b2 WA L. B kR EAET B,
HPFSAM+FTFVaTY—alL gy
HHRFORITEZHET 35
A=y FOREMDTIT)—75 2 KERTIIV
[Bg o7/ a7y —alL 7> ary R 5ER
2015 4EZRFEH

Wi %L SN DAL,
HEFF 2P

FHIZEER S 0 075-872-1717
http://www.suirankyoto.com

JR LA

i R
REEF %
it 2
4
B 57 0a7)—aLsavkTIL m4
Suiran, a Luxury Collection Hotel, Kyoto
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Other events

Please visit the websites below for more information about each event.

EXHIBITION:

Fuji Film PHOTO COLLECTION: My one “101 people
masters decorated with photo history of Japan”
Date: March 5-May 17 Open: 10:00-18:00

Venue: Hosomi Museum

WWWw.emuseum.or.jp

Yuichi Yokoyama: This is NEO WALL “Gathering
Celebrities and Beasts”

Projection Mapping Date: March 6-May 31 Open: 18:00-21:00
Exhibition Date: March 7-May 31 Open: 10:00-18:00

Venue: Kyoto International Manga Museum

www.kyotomm.jp

Koichi Enomoto: The 6 Way to the Psychic JPN
Date: March 6-May 11 Open: for 24 hours

Venue: HAPS office 1F

Presented by Higashiyama Artists Placement Service
www.haps-kyoto.com

KANHIKARI ART EXPO 2015: Japanese beauty and mind
Kodaiji Date: March 6-May 6 Open: 9:00-22:00
Onterasennyuiji, Higashihonganji Date: April 27-May 6
Open: 9:00-16:30

kanhikari.com

Kyoto ekinaka Art Project: The exhibition of 9 University
in subway campus

Date: March 7-May 31

Venue: Station yard in Kyoto city subway

(Kokusaikaikan, Matsugasaki, Kitaooji, Gojyo, Kuinabasi, Nagitsuiji,
Higasiyama, Kyotosiyakusyomae, Nijojomae, Uzumasa-
tenjingawa)

www.city.kyoto.lg.jp/kotsu

Perfume Art Project IV @MEISEI: parfum du parfum
Date: March 7-May10

Venue: Horikawa Housing Complex 3

Future and memory project

Date: May 1-10  Open: 12:00-18:00

Venue: Horikawa Housing Complex 3-318

Presented by Kyoto Saga University of Arts
www.perfumeartproject.com

Kyoto Contemporary Art Network Exhibition 2015
conti/nuit/é

Date: March 7-April 12 Open: 12:00-18:00

Venue: The Fujihira Climbing Kiln
www.kyoto-contemporary-art-network.net

ULTRA X ANTEROOM exhibition 2015
Date: March 7-May 10 Open: 12:00-19:00
Venue: HOTEL ANTEROOM KYOTO
www.hotel-anteroom.com

par tion: Takehisa Mashi

Date: March 30-May 9 Open: 12:00-18:00
Venue: SEIAN UNIVERSITY OF ART DESIGN
[SEIAN ART CENTER]
www.seian.ac.jp/gallery

77

Art Brut’ The Tensai Art Museum 2015 Exhibition
Exhibition Date: April 12-14 Open: 11:00-18:00

Venue: Gallery of horikawaoike

Symposium Date: April 12 [TBC]

Venue: Horikawa high school music hall

Presented by The TENSAI Art Museum Kyoto
www.tensai-art.com

Natsunosuke Mise: Painting of Japan
“basso ostinato”

Date: April 7-26 Open: 9:00-17:00

Venue: Annex, Kyoto Municipal Museum of Art
Presented by Kyoto Municipal Museum of Art
www.city.kyoto.jp/bunshi/kmma

Chokyoto: artkyoto 2015

Date (Opening hours):

April 24 (16:30-19:30), April 25 (10:00-19:30),

April 26 (10:00-17:00)

Venues: Annex, The Museum of Kyoto 5F, Chionsha
www.chokyoto.com

Sakurako kuwahara X Takahiro kondo:
Suiseika

Date: May 9-10 Open: 11:00-17:00

Venue: Fushunken

www.kuwaharasenkei.com

Celebrating 400 Years of the Rimpa

Kyo no Fuyu no Tabi (Winter Travels in Kyoto)

The Great Painters RIMPA from the Hosomi Collection
Rimpa School 400th Anniversary Projection Mapping, etc.
www.rimpa400.jp

DEVELOPING THE APPLICATION:
PARASOPHIA ART MAP

Date: March 16 Open: 11:30-19:30

Venue: Kyoto Seika University kara-s
Presented by KYOTO SEIKA UNIVERSITY
www.artmap.digicre.jp

STAMP RALLY:

Kyoto M Road: Special Kyoto Cultural tour
Date: January 28-March 29 (90 museums participate)
www.kyohakuren.jp/news/2014/12/20.html

ART GRID KYOTO~Intersecting Cultures~

ART GRID KYOTO is the information of art and culture of
Kyoto to inside and outside the country in addition, to con-
nect the people who are living in this field. For more informa-
tion, visit the ART GRID KYOTO visitor center & website.
Presented by Executive Committee of Art Exhibition Kyoto
www.artgridkyoto.jp/jp
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Kyoto Art Map 2015

Art Space KAN

@ EH RE/TERUYOSHI Yoshida 48218 (K)~586H(K-#) 48270 (B)KER
HADTE: #EORT MIUKDECEBLEKOTEEREL, FEHOEILEDE PR
RDOBVICEHDOREER 3. LDARPEIP N ARG CHENEY SREDELER
T2, HARECHLCET 2. ML OREER MBI EN HD. REBICHEDNTE
EREL. BRNCH AR GERPERE185. AADRG T #E R 50 RO CEHBAL
N PREL THRETIREORRI RLICHBZ LRI

b

ART SPACE
w

T603-8203 REBHALXIEI158E
SE—F T IVRARSHEA 69
www.artspace-kan-kyoto.jp

ART SPACE NIJI

@ HRAFEXFE / MORIMOTO KIKUKO
4B7B~198 (A )

O FIFEE ATOY Yk / USUKI HARUYOSI
4A21H(K)~26H

@ X5 E Hb / Yanagi Miwa
4828H(X)~5R17H(B 1K)

an

T605-0041 FEARIUXK =538
MEERAVRE] 247
www.art-space-niji.com/

Kyoto Art zone Kaguraoka

® 12 7HRAIERAREE / Italian Contemporary Print Exhibition
3A27H(£)~4A128(R) (k- KtkH)

@ “fern- butterfly effect” 1% E#AEF / TACHIBANA Seiko
48178 (£)~5R83HB(B) (k- KkH)

@ f£F 2=k / SHINOHARA Keiji

5A8H(£)~5HA24H(R) (K- KkH)

A

T606-8311 REANARXHH
4 [T 4
www.artzone-kaguraoka.com

Antenna Media

e[75Ly4] 4RB20H(B)~26H(RH)

FBLWX 4 T 74— BB LRAPRR T TN T A THERCE/BHE. A
RINREBTIEMERBLAEVLEHZ LAY RIS DL X+ NI TS
FyTCHPTBMENVREH A ZREFNDHETEREDEERHAB.FaL—
2—BHEBEROFICL). CNEDBFRETILIF (AMIE) EWIEETRIBL £
LW e EAERE R 45,

/W

Antenna Media

T600-8059 R T RX
BERELAA S 2 THIET 563
antenna-media.com

imura art gallery

@ {ZEEHERS /Masaharu SATO [1x1=1]

04.18 (sat.) - 05.23 (sat.) Closed : Sundays, Mondays, National Holidays
VEDDHDES=DIILTHIN 3 F2DDHDEVEDICLTHB.ZLT. EREWVDIHE
BEIN/MREMN — AL BURHEWTTAEEZRWTEET %, 0EDDRERZEET
(CHEBULT 22T REICEFELAVWVEHR BEDOHIEAEICL - THOARRTZIL
DTEDIBEELGEDEREHBOTVET,

imura art gallery

T606-8395 RABHARX
SLAET 35 A AL AHET 31
www.imuraart.com

eN arts

@05.06 (fri.) - 05.31 (sun.) open on fri.,sat. & sun. 12:00-18:00

[showcase #4 -2 <¥)$ O Constructs -] 7 B X & | Daisuke Nakajima LI i & 5% |
Yusaku Nakajima

XY/ OERHHBOBEEELHOIRNEMTARR BKBERXL -3 DEERE
[showcasel . SET 4 BBELBRBNDT—IE [D<WHD |, BIRREFZITIR. 2201A
MY ET[OKWHDO | DERELVIZTET I,

N

T605-0073 RERTI SR ILIX AR EET
L4803 LA B R A SR AR
www.en-arts.com

GALLERY ARTISLONG

@ KYOTOGRAPHIE BB EE 71 X7 1/3L KG+

ZEMFNE YASUDA MASAKAZU H—R>T b 4814 B(X)~4A26B(B)
@ STHENNZS 2R ARASE KANAME  FI#EDREICREIIC 4 B28H (X)) ~5R10BH(H)
XX LN ZADBRERLEENEEEN-ACKEEWFOMEEERT5—T 2
TR FREARRERE ST, o

%12:00~19:00 ( &#%H ~17:00) closed on Mondays

T604-8332 HHHRRX =538
EINBEAL—FHEAS
artislong.info

79

From the museum to the gallery. From the gallery to the museum.

EMBELPOXF VTN K v T —DOEMEBEN,

GALLERYGALLERY

@3- 7 F1—LE—THEKYOTO— 3 A318(X)-4 A19B(A)

31 March (tus.) - 19 April (sun.) Miniature works - THE KYOTO - ( by mix media)
O SiF EER IV AAT (T ICL2REMER 4R25H(L£)-58108(H)

25 April (sat.)-10 May (sun.) Jun MITSUHASHI solo exhibition ( installation by mix media)
12:00-19:00 /RHEEL4/20-244K closed: thursdays and 4/20-24

GALLERYA311AD

T600-8018 AR T R XM%E
FIERET TV HE I 5F
www.fiberart-jp.com

GALLERY KEI-FU

@ [The Silent Drama*Y*Y377 X7 / TSUTSUMI Asuka

4B7H()~19H8(R) (B-1K)

HOERIE, RNIERZEEIC. RRBEICOERICHIRBEICH RAF Ao BT, BUK
DESZ EHEDNET LI RBHCEBERF S 1ZBSRY B2 ICRWTITEET,
— A& BT AERERC AICBEEILZDN —ZDEEEHIC (ERE OV ERELTVET,

/L ee
GALLERY KEI-FU ﬁ

T606-8392 AR A 3 X HLAHTIE

RABRANLER
12:00-19:00 / &#&H 18:00 T keifu.blog86.fc2.com
galerie16 galerie 16

® [ KI%D 3R / Osaki Nobuyuki—Display of surface]---~4 B 11 B(+)
® tracing1970s[18#AZ — B—R 2%\ \/1— / Keiji Uematsu - Invisible Force]
4R14B () ~25 (1)

©® [;2MEZEE / Mutsumi Tsuda—Dialogues.] 4828 B(AX)~589H (%)
%12:00~19:00 (sunday and last day ~18:00) / closed on Mondays

T605-0021 REAHTRIUX =558
B/l £V B RBRET394 FIIEV3F
www.art16.net/

Gallery SUZUKI

©® t/\BRBE3E / NAKAKOJI Moemi 4 B 7 B(A)~12 B(R)
@ it F / TSUJINAMI Keiko 4 B14 B (A)~19 B(R)
® 1R&E/N\_ER / ITAKURA Kojiro 4 B21H (k) ~26 H(B)
O FHEE A - B ZEE / SAITOU Masato- OKUI Miki 4 B 28 B(X)~5 B3 H(H)
@ HHEE - FJIIBEKZE / OKUI Miki + KISHIKAWA Toshiyuki 5858 (X)~10 B ()

G AL LERY

SUZUKI

http://keage-g-suzuki.com

T605-0046 REMHRIUXK =5
Bt [T 271 BAT IV RER AR
www.keage-g-suzuki.com

GALLERY TOMO

@ 7Ll ;% / JUN AKIYAMA BB [2h ARl 4B7R(K)~19R(H)
®[/X7/J)L|/ PARASOL 4 B28H(K)~5H10(H)

TE SEE BAEHT B8 3-Y - 22 K— Presents by YODOYA

@)l 2 / JURI KITAGAWA fEE “¥DHdE5” 5A12B(K)~17H(H)
X FAREIR

==

T604-0995 RE R RXFEE
AKETRA 2 B fll TEIZHIET 633
SWEWTF
gallery-tomo.com/

Gallery NAKAMURA

O =XKRAERE 4R7H(K)~5RA3H(R) (ARE{KER)

WIEN I RE LB EMAESNBEVVNSLERZLSSESRPICBEN AL ICRfFCEE
KT HZEPIBLENET, i ANBICBEAP B E). BREDIEE
EATVWET, BHTH270DBEELTCSEDRREEAEL 1
BHEHICREEVBERTIREELATOALTNEZEVTT,

g Zor

T604-8005 T ER T R XX 4/ \ B3
FIRETRA 2F
shogado@mbox.kyoto-inet.or.jp

GALLERY MARONIE

@ LR HESE / Yamamoto Yukyo
4R7B~198 (A 1K)

O LR KA / Yasumi Yuta
4R14H~26 B(B-1k)

® 7y F & / Match exhibition
4821 B~5A3H(A-1K)

GALLERY

mAroniv

T604-8027 REP T RXARETE
s k3 35 EAT 332
www.gallery-maronie.com

80



Kyoto Art Map 2015

gallery morning kyoto

® |L|ZF3=F1E / YAMABE Yasushi 4878 (X)~198(B)
[7—%>% 7797 2015] “Working aqua 2015”

©® || HESLE / NAKAGAWA Masabumi 4 21 B () ~5R838(R)
©® EIFE—R / MISAKI Keiichi 5 858 ()~ 17 B ()
%12:00/2°519:00 (AR A, BEEH17:00 £7)

M

gallery
morning

T605-0034 REATRIUX =5
B/IERAmT B 2B 207 Fith
gallerymorningkyoto.com

KUNST ARZT

® [ 74X =—24f7 / Disney Art] AIRHB / IRIE Saya, BZ1E / OKAMOTO Mitsuhiro,
EIVE - #5F / Pilvi Takala, & 7Ef# / TAKASU Kenichi, 1&HZ#] / FUKUDA Miran,
text by fEE%I4E / SAKUTA Tomoki

4H28H(A)~5R10H(R)

12:00 #°519:00 (AREA{AA. R#EH 17:00 £7)

KuNsT .

T605-0033 BT ER LI RHE]
155-7 2F
www.kunstarzt.com

COHJU contemporary art

O IFHEZ — IRENT B98I / The Vibrant Field 484H (L)~ 26 H(H) X - KIKER
FBDORAVICK. 22T BN 5B, TNIIMERN L LD TR EC BRI ELDH B
BXEEROPICHEFEL. BHR-EERICHOSTHEERIEIL VWS BEIREL. &
EHVRFEY) B FFRCIRBOEEL THEEL TOCH2DFICIR-TVEHDE
BICTBET.RBHLTVBSEHIRL RALKHRERL B ERHREVES D - - -

COHJU contemporary art

T604-0981 5% 2R i 3R (X FHT AT
FEARDPIE 557 iTFHF E IV 1 B
www.cohju.co.jp

DOHJIDAI GALLERY of ART

F+31)— : [collecting time 2015] 4828 B (k) ~5810 BH(H)

XEHARER 1205 ~19BBARR (RICBEF + 5V — 31782, 25— 1 1$18RFiE)
REFv5—&Y 2%—T D Espace Cheminée Nord 1757 —F 1AM LI TR,
(Artists) Naomi Del Vecchio, Léonard Félix, Charlotte Fontaine, Kristina Irobalieva,
Adrien Rumeau, Anja Seiler

¥vFU—ay7aA5-Y 1 BEEETY 7 MIYATA Yukino B[ Taste of Water]

[ARFAFE v Z 1) —

DOHJIDAIGALLERY of ART

T604-8082 REBAF RETHT P HX
ERBHEEATREARERLA 56
1928 EJL1F
www.dohjidai.com/

MAEDA HIROMI ART GALLERY

RE

MAEDA
HIROMI

ART GALLERY

T604-0011 RER T - R X 7 R ETSE
5 BIViEKET 352 (A BEE L 2F
www.maedahiromi.com

MATSUO MEGUMI +VOICE GALLERY pfs/iw

O W HMEEER[ERF

4A18 H(X)~5A10H(H) 11~19 8, 5810 BLA DR - BRERHA
18 April — 10 May Kazuma Makino photo exhibition “ the border “
closed on Sun. & Mon. except 10 May

MATSUO MEGUMI+
VOICE GALLERY pfs/w

T600-8061 &R T RXE/)\B&iE
=it k2 A EHET 147-1
www.voicegallery.org

MORI YU GALLERY

@ 7L YUY RV - EX—JL[a singular community| 4B 17H (£)- 58318 (H)
12:00-19:00 (B-X-#LH KER)

4 B19H(H) 7—7+1AM—7 17:00- 18:30/ A =T =>4 L+ 73> 18:30- 21:00
2015.4.17 (fri) - 5.31 (sun) Alexandre Maubert [a singular community |
12:00-19:00 (closed on Mon, Tue and National holiday )

*4.19 (sun) artist talk 17:00 - 18:30 / opening reception 18:30-21:00

MORI YU GALLERY

T606-8357 AR A RIX B27ERT
SEZEFIAT 4-19
www.moriyu-gallery.com
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Kyoto Art Ma

From the Museums to the Galleries.
From the Galleries to the Museums.
Kyoto Art Map 2015 is now available.
Kyoto Art Map is THE tool for exploring

the Art World of Kyoto!"

o o

5 : T Ny

-
Sl

Art Space KAN
ARTSPACE NUJI
Kyoto Art zone Kagurg

Antenna Media
imura art gallery
eN arts
GALLERY ARTISLONG
GALLERYGALLERY
GALLERY KEI-FU
galerie16
Gallery SUZUKI
GALLERY TOMO
Gallery NAKAMURA
GALLERY MARONIE

http://kyotoartmap.org
https://www.facebook.com/KyotoArtMap

gallery morning kyoto gﬁﬂéé}?{e
KUNST ARZT

COHJU contemporary art oto

DOHJIDAI GALLERY of ART Art Map

MAEDAHIROMI ART GALLERY 2015

MATSUO MEGUMI +VOICE GALLERY pfs/w
MORI YU GALLERY

#[Kyoto Art Map 2015 i, 8k ¥+ 7)) — M CHARAL T3

A29 /X Bt

JEVIRAI, BMEHP. T Y TEE W,

PARASOPHIA: 5 EBIFIEEBUN S LM i s L T 21 v ZYU — D IEEi 2 2 B,
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Parasophia: Kyoto International Festival of Contemporary Culture 2015
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