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OPEN RESEARCH PROGRAM 03

My name is Shinji Kohmoto and | am the artistic director of
Parasophia: Kyoto International Festival of Contemporary Cul-
ture 2015. The Open Research Program is a series of events
through which we share our research and thought process to-
ward our international exhibition in 2015, in order to hopefully
communicate what we are trying to achieve.

For our third Open Research Program event, we have invit-
ed the French contemporary artist Ms. Dominique Gonzalez-Fo-
erster. Not only is she is an important artist who has undertaken
a variety of projects around the world for more than two de-
cades, she also has very strong ties with Kyoto and Japan, from
her residency at Villa Kujoyama in 1996 to her participation in
the first Yokohama Triennale in 2001 and, starting tomorrow,
she will also be participating in the exhibition Reading Cinema,
Finding Words: Art after Marcel Broodthaers at the National
Museum of Modern Art, Kyoto.

| believe the work she will present today should be con-
sidered a kind of a study for Parasophia in 2015. Her recent
works over the past few years have placed a particular focus on
images, stories, and text, and these elements will probably fig-
ure strongly in today’s lecture as well. The artist has specifically
requested that the audience is given as little information about
the piece as possible, and to ensure that no one will know what
will happen until the lecture begins. In fact, | myself do not
have a clear idea of what to expect this evening. It is my plea-
sure to be able to join the audience and to watch the process
that unfolds with pure anticipation. In this sense, today’s perfor-
mance is not only Dominique Gonzalez-Foerster’s study toward
Parasophia in 2015, but also a “study program” shared by the
audience and the Parasophia Office as an exercise in encoun-

tering the unknown.

Shinji Kohmoto
Artistic Director, Parasophia: Kyoto International Festival of

Contemporary Culture 2015
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"Fiddle-dee-dee,” “Taratata.” These are Scarlett's favorite
words. You almost hear them all along the film, like whenever
she’s a little annoyed by something. She goes like this: “Fiddle-
dee-dee,” "Taratata.”

At first | thought it was very funny, but when | was watch-
ing the film again to study the character, | thought it revealed
something that | didn't like completely.

So the whole summer, | was trying to immerse myself in
this character—which is not only Scarlett O'Hara, but really Viv-
ian Leigh performing Scarlett O'Hara, which means there is this
tension between the actress and the character—and also to fig-
ure out what the actress and the character have in common, by
doing things like watching all of Vivian Leigh's films to discover
whether there is a Scarlett persona in Vivian Leigh that you can
find in each of her films, and | think there is. Something a little
witty, crazy, nasty comes up in all of the films, this very agitated
snappy thing. It was the first time that | studied an actress for
one of the characters in this series, like even the idea of study-
ing the idea of acting had never occurred to me, because | feel
that what | try to do in my work has nothing to do with acting.
| see it, rather, like a kind of a trance, informed by lots of input
like reading things, but it's something I'm not able to repeat. It's
something I'm only able to do with a lot of... not a lot of fear,

but a lot of emotion, and trying to figure out a character like

figuring out a room, so to speak.

S, )

i

| started this long-term opera project, which | call “M.2062," in
London almost one year ago. The first character was a version of
myself fifty years later, talking about an opera that had already
taken place, thus projecting the work in the future. As | started
working on this idea of a character, | really felt there is some-
thing to investigate; there is something I've already touched a

long time ago through the rooms. | think most of the rooms I've

“Taratata” is the expression used in the place of “fiddle-dee-dee” in the French subtitles and
dubbed version of Gone with the Wind.

For more information about the “M.2062" series, see p. 50.
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presented were biographical, like the room in Moriya that was
devoted to Seijun Suzuki, or the apartment for Fassbinder. A
lot of these rooms had a very strong narrative or biographical
content, except there was never anyone inside. So the char-
acter, or the biography, was completely defined by the space:
the color of the room, the objects in the room, the images. In
fact, | was completely against the idea of identification with the
character. For me, the main character, the most important char-
acter was the viewer, the audience. | didn‘t want any actors, any
presence. At this time, | even had thoughts about a film where
| would wipe out all the characters, all the actors, to keep only
the background, to keep only the empty rooms. A long time
ago, | enjoyed studying the biographical process and was fasci-
nated with characters, but | avoided them completely, or | tried
to figure out a space that could be the character itself. And now
| have the feeling it's completely the opposite. It's the character
that becomes the space, that becomes a room, a psycholog-
ical room. So in fact there is a strange feeling that suddenly
appears through entering a character—a fictional character or
a character connected to a kind of post-cinematic affect, like
an actor connected to a narrative that becomes a kind of hy-
brid character—, the feeling of entering a whole new theory of
rooms, this time not opened by space, but really opened by the
presence. I'm now investigating the possibility of an opera in
which many characters from the 19th century, like Fitzcarraldo,
Edgar Allan Poe, Lola Montez, or from the 20th century, the boy
with green hair, maybe Ballard the writer—all these characters
would fight, would discuss, would interpret the possibility of an
opera through their relation to music, through their relation to
narrative, through their relation to many things. So this is what |
am somehow trying to build up, step by step.

In January, | went to Amsterdam to be Ludwig Il, specifical-
ly Ludwig Il as acted by Helmut Berger, and it was my first main
character ever. This is where | completely understood this iden-
tification, not like | could think of it before, when | was rejecting
the ideal of actors being a medium for identification. There is a
moment in Wuthering Heights when Cathy, the main character,
says "l am Heathcliff,” which means she has total love, total un-
derstanding, total empathy, total sharing—sharing a space with
Heathcliff, a mental space. So this is the kind of space | try to
reach through exploring characters, and | have the feeling that
the music, or the relation between music and cinema, may be

the only way to provide this new space.

During the process of trying to figure out Scarlett and why Tara
is so important—and it's funny that ‘Tara’ has also the letters ‘art’
inside—I realized many times, like when | was really desperate,
that this image came to me of wanting to go back to Tara. And
what is Tara? | think Tara is just another expression for art, like

it's the only place, the only possibility—at a certain point—to

The room in Moriya refers to The Moriya Room (396-A), an installation made by Gonzalez-Fo-
erster during her residency at ARCUS Project in Moriya, Ibaraki in 1994. For more information,

see: www.arcus-project.com/en/residence/1994/dominique_gonzalez-foerster.html

The boy with green hair refers to the main character of the film The Boy with Green Hair (1948),
directed by Joseph Losey.

Ludwig Il as acted by Helmut Berger in the film Ludwig (1971), directed by Luchino Visconti.
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figure out something, and to come close to this place, to this
Tara, to this moment of art, is the part of Scarlett I'm most con-
nected with. The rest, | started to realize step by step, like the
fact that she has nothing against slavery, her very aggressive
way, and there are many aspects of her that | can’t really enjoy.
But filtered by Vivian Leigh, it's another story. And Vivian Leigh
also brings a kind of distance. With all the characters she played
when she was older, it seems like she was trying to figure out
what aging is, which is a tricky thing. But | think when Vivian
and Scarlett meet, they are the best of a possible character for
an impossible opera. Now my thoughts are still with Scarlett,
and this is also why the Vertigo music is so necessary, because
it's really about the making of the character and the forcing of
the desire. Sometimes | feel that what happens in Vertigo, the
way he’s projecting his own wish to have her in a certain way,
is what I'm doing to myself when I'm trying to explore certain
parts by forcing this ‘room’ out—maybe you can call it the "Ver-
tigo process'—to force, to investigate, to look, and to figure out
that the multiple personality disorder scene is something very

common and very necessary.

During the 1%9th century, there were so many women artists
photographing themselves, maybe without calling themselves
artists but exploring their personality through costume, like Ca-
sati, like La Castiglione, and then later, like Cindy Sherman, and
of course Morimura, to whom | extend my deepest gratitude for
lending me his beautiful dress tonight. And it's also part of the
process of going through this quest for psychological ‘rooms’,
which | believe is really one thread in art history, like the pos-
sibility of exploring characters from the inside, as opposed to
trying to paint them, or to sculpt them, or to represent them
visually in such a way. There is a need, there is a wish, to feel
the art from inside, or even to turn into art. This was a need felt
by Rimbaud, the French poet. One of his last wishes when he
was in the desert, already completely disconnected from poetry
and having traveled many years in Africa—he didn’t want to
hear anything about this, like if someone would tell him, “You
know, you wrote all these great poems, and you won't connect
with them any more.” But in a letter he wrote to a friend, he
expressed an incredible wish, which | think is a radical form of
poetry, which was to—he had been to an international exposi-
tion, the Exposition universelle in 1878, and he was completely
fascinated by this exhibition of everything, so his last wish was
to expose himself, and to expose what living in the place that
was completely the opposite of Charleville, this small city in
France, what living in Aden, what living in Harar, what cross-
ing Africa had done to him. In this radical thought and intu-
ition that was there, he had a possibility for a kind of poetry,
for something that would go far beyond writing. It's interesting

The Marchesa Luisa Casati (1881-1957) and Virginia Oldoini, Countess of Castiglione (1837-
1899) a.k.a. La Castiglione.

Yasumasa Morimura (b. 1951): Artist; Artistic Director, Yokohama Triennale 2014. Gonzalez-Fo-
erster's Scarlett O'Hara costume for this lecture/performance is the same costume Morimura
wears in his 1996 work, Self-Portrait (Actress)/After Vivian Leigh 1.

The Exposition universelle in 1878 is the third Paris World's Fair, held from May 1 to November
10, 1878. Rimbaud would have been 23-24 years old.

Aden, Yemen and Harar, Ethiopia.
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that he’s always exploring not only the limits of language and
geography in his poems, but also that he really takes a position
against repetition, against closed forms, and it's funny to think
that when in that same period, some other writers were very
good about writing about the art that was happening at that
time, specifically Impressionism, he was only concerned with
who would admire the interior of a store or some printed mate-
rial. He already had a very Duchampian idea of art, which would
only happen a few decades later. So while some other writers
like Zola, like Mallarmé, were great at describing the artists of
their time, he pushed his own writing somewhere further, ahead
of his own time. So it's not a real surprise to discover that he
had this thought about exposing himself. | think this was some-
thing shared by La Castiglione at the end of the 19th century,
when she was having all these pictures taken from herself with
all these dresses, as though she were dressing up as different
characters—not necessarily calling this ‘art,’ but going through
this intuition that there is a possibility to generate, to explore a

room, to explore a space which is not existing, which is not real

but ‘happens’ in a different way.
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Wuthering Heights (1951), the opera
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Written and composed by Leslie Winer
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M.2062 (2012-) is an opera under construction by Dominique Gonza-
lez-Foerster where the artist appears as different characters and perso-
nas and delivers lecture/performances using text and music.

All photos on this page © the artist, courtesy of the artist unless

otherwise indicated.

1. DGF 2062

ABOUT M.2062

M.2062 (2012-) &i& REZ7- OV YL R=TH VAT IVLHF RS DHHE
ICEF TN PBRBIOEZ AN G E HLZAMELTREDODN, 7+ X
EBRERVTUTO>TWABLYFY—/INTA—IVADV)—XTY,

R YR EERDEVEDIEETORIZ - OV LA=TA4IVAT IV R

it FEZo- OV L A=T4IVAT IV

2. LUDWIG II

M.2062 (DGF) at Serpentine Gallery (London),
October 13, 2012. Presented as part of “Memory
Marathon.” Photo by Plastiques Photography.

4. SCARLETT O'HARA

| i 1

Ll
M.2062 (Scarltt) at the Annex of the Museum
of Kyoto, September 6, 2013. Presented as Para-
sophia: Kyoto International Festival of Contempo-
rary Culture 2015’s third Open Research Program.
Photo by Tadashi Hayashi, courtesy of Parasophia
Office.

- -

M.2062 (Pror;enade with Aschenbach) at

the
General Staff Building and Winter Palace (Saint
Petersburg), June 14, 2014. Presented at Manifes-
ta 10. Photo by Elena Yushina.

M.2062 (Ludwig) at Stedelijk Museum Amster-
dam, January 17, 2013. Presented as part of
“Stage It! (Part 2).” Photo by Ernst van Deursen.

5. EDGAR ALLAN POE

M.2062 (Edgar Allan Poe) at Palais de Tokyo
(Paris), December 4, 2013. Presented as part of
Gonzalez-Foerster’s contribution to Phillipe Parre-
no’s solo exhibition, Anywhere, Anywhere Out of
the World. Photo by Giasco Bertoli.

TO BE CONTINUED...

Further additions to M.2062 will be presented at

! the 10th Gwangju Biennale in Korea (exhibition

dates: September 5-November 9, 2014) and the
Fondation Louis Vuitton in Paris (autumn 2014).
SHDIM.2062] (FE) : BI0EHMETYF—L
(=H8: 20145 9858-1189H) b A T1 k-
77T =3y (N 20145FEFR)

3. THE BOY WITH
GREEN HAIR

M.2062 (The Boy with Green Hair) at the Irish
Museum of Modern Art (Dublin), June 21, 2013.
Presented at the opening of Cloud Illusions | Re-
call, an exhibition curated by Cerith Wyn Evans
and Gonzalez-Foerster. Photo by David Duff Pho-
tography.

6. LOLA MONTEZ

M.2062 (Lola Montez in Berlin) at Circus Cab-
uwazi Kreuzberg (Berlin), May 27, 2014. With Ari
Benjamin Meyers and Gabriel Loebell Herberstein.

Co-produced by Esther Schipper, Berlin. Photo by
Andrea Rossetti, courtesy of Esther Schipper.

1. DGF 2062: {M.2062 (DGF)), ¥ — X2 A F+31)— 2012
108138, 'Memory Marathon D7 055 LO—ERE L TR, B
H: Plastiques Photography

2. )b—FJr2t: (M.2062 (Ludwig)). 7 LR T VA LTI
£B. 20135 1817H, lStage It! (Part 2) 1D T OS5 LDO—ERE L TR
1,5 & Ernst van Deursen

3. RBOEDDVE: (M.2062 (The Boy with Green Hair)). 71/~
¥ FIRAENMRE (7)) 2013F6821H. 7R D4V T 7V R
EOVYLR=THIVATIVDF 2L —3a VIt LB EERCloud lllu-
sions | Recall |DF —7 =% | TR, B E: David Duff Photography

4. 2H—Ly kAT (M.2062 (Scarlett)),
BUEE. 201359 H6H. PARASOPHIA: SEREFEIRA
Y)Y —FT OIS L03ELTHME BE: M. 124t PARASOPHIA
£HH

5. LFH—757+K—:{M.2062 (Edgar Allan Poe))./\L ++r—
F3— (). 2013812848, 7« v 71X/ DIERT Anywhere, Any-
where Out of the World ] DBSEREE L TR, BE: Giasco Bertoli

6.0—5EVTX:{M.2062 (Lola Montez in Berlin)). 7 —HX-H
TI7—Y4- 084U NILT (N)VU) 20148F5H27H, & 7.
NI DHEVRAV=Z AT VIV NIV NNV 281> 3
B8E: TRE—2w/8— NV, BE: Andrea Rosetti, $2{it: Es-
ther Schipper

7.7V INYIN: {M.2062 (Pr de with Aschenbach)). [BZ
BRAERERE (V7 bRFIVT VD) 20145F6H14H, Y =TT A2
10l2C. & Elena Yushina
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ABOUT THE ARTIST

Dominique Gonzalez-Foerster // Born in Strasbourg, France, 1965.
Based in Paris and Rio de Janeiro. Artist residency at Villa Kujoyama
(Kyoto), 1996-97. Recipient of the Marcel Duchamp Award, 2002.
Exhibiting artist at the 1st Yokohama Triennale (2001), Dokumenta XI
(2002), the 4th Skulptur Projekte Minster (2007), the 53rd Interna-
tional Art Exhibition of the Venice Biennale (2009), the 8th Biennale
de Montréal (2013), Manifesta 10 (2014), etc. Solo exhibitions include
NOCTURAMA* (2008) at the Museo de Arte Contemporaneo de Cas-
tilla y Leédn (MUSAC), TH.2058 from the Tate Modern’s Unilever Series
(2008), chronotopes & dioramas at the Dia Art Foundation (2009),
and euginimod & costumes at 303 Gallery in New York (2014), where
a backstage photograph taken on the occasion of M.2062 (Scarlett)
was included as part of the installation. Her film installations are in-
cluded in the collections of the National Museum of Modern Art, Kyo-
to (De Novo, 2009) and the 21st Century Museum of Contemporary
Art, Kanazawa (Ann Lee in Anzen Zone, 2000). Most recently in Japan,
Gonzalez-Foerster showed Untitled (cinematic), a new work in her “Ta-
pis de Lecture” series, in the group exhibition Reading Cinema, Find-
ing Words: Art after Marcel Broodthaers at the National Museum of
Modern Art, Kyoto (2013) and the National Museum of Modern Art,
Tokyo (2014). In addition to her installations and films, Gonzalez-Foer-
ster's wide array of activities include writing, editing for Purple Prose
(which eventually evolved into the present Purple Fashion), and col-
laborating with Balenciaga. Over the past few years, she has staged
many performances, such as K.62 and K.85 with Ari Benjamin Meyers
at Performa 09 (2009) in New York, T.1912 (2011) with the Wordless
Music Orchestra at the Guggenheim Museum in New York, “The 127st
Night” (2012) with Tristan Bera (produced by Protocinema) in Istanbul,
T.451 (2012) with Ari Benjamin Meyers in Stockholm, and the ongo-
ing "M.2062" series (2012-) in London, , , ,
Paris, Berlin, and Saint Petersburg. Artist's website: www.dgf5.com
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About Parasophia: Kyoto International Festival of Contem-
porary Culture 2015

The Kyoto International Festival of Contemporary Culture is an
international exhibition of contemporary art presented by the
Kyoto International Festival of Contemporary Culture Orga-
nizing Committee, the Kyoto Association of Corporate Execu-
tives, Kyoto Prefecture, and Kyoto City that brings together the
rich cultural heritage and the vibrant academic environment
of Kyoto. The first exhibition, Parasophia: Kyoto International
Festival of Contemporary Culture 2015, is scheduled to be held
from March 7 to May 10, 2015 at the Kyoto Municipal Museum
of Art, the Museum of Kyoto, and other locations in Kyoto.

About the Open Research Program

In preparation towards the official program in 2015, the artistic
director and the curatorial team will conduct research on art-
ists and projects as well as situations and issues that are par-
ticularly relevant in the present day. A portion of this research
will be conducted publicly through dialogues with artists and
researchers from Japan and abroad, reports on international
exhibitions held around the world, and other events in the form
of the Open Research Program.

About the Parasophia Chronicle

The Parasophia Chronicle is a series of electronic publications
edited by the Parasophia Office. Its main purpose is to pres-
ent a public record of the office’s research, such as lecture
transcripts and other records of the Open Research Program.

Parasophia Chronicle vol. 1 no. 3 (iss. 3)

Published on: July 31, 2014

Edited by: Mari lkezawa (Parasophia Office), Ellie Nagata
(Parasophia Office)

English-to-Japanese translation by: ART iT, Ellie Nagata
Japanese-to-English translation by: Ellie Nagata
Management: Jun Asami

Published by: Kyoto International Festival of Contemporary
Culture Organizing Committee

ISSN 2187-9451

Photo credits

pp. 2, 44, 47, 51: Takahiro Mitsukawa (bankto LLC), courtesy of
Parasophia Office

p. 50: See caption for each photo

All others: Tadashi Hayashi, courtesy of Parasophia Office

Parasophia: Kyoto International Festival of Contemporary
Culture 2015 Open Research Program 03 [Lecture/Perfor-
mance] Dominique Gonzalez-Foerster “M.2062 (Scarlett)”
Date: Friday, September 6, 2013 7:00-8:00 PM

Venue: Annex Hall, The Museum of Kyoto

Presented by: Kyoto International Festival of Contemporary
Culture Organizing Committee, Kyoto Association of Cor-
porate Executives (Kyoto Keizai Doyukai), Kyoto Prefecture,
Kyoto City

With the cooperation of: The National Museum of Modern Art,
Kyoto

Under the auspices of: The Japan Foundation

Parasophia: Kyoto International Festival of Contemporary
Culture 2015

Dates: March 7-May 10, 2015

Venues: Kyoto Municipal Museum of Art, The Museum of
Kyoto, and other locations in Kyoto

Artistic Director: Shinji Kohmoto (former Chief Curator, The
National Museum of Modern Art, Kyoto)

Parasophia Chronicle: EPUB version

You are currently reading the PDF version of this publication.
The EPUB version is available as a free download at the
following address.

Parasophia Office (Kyoto International Festival of Con-
temporary Culture Organizing Committee)

645 Tearaimizu-cho, Nakagyo-ku, Kyoto 604-8152 JAPAN
Phone +81-75-257-1453 | FAX +81-75-257-1454

© 2014 by the Kyoto International Festival of Contemporary
Culture Organizing Committee. All rights reserved
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